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PREFACE 


It was in 1959 that I met Ezra Mir, then Chief Producer, Films 
Division. Government of índia had appointed me as Controller of 
the Films Di vision, in overall charge of its administration and the 
production and distribution of Films released by the Division. 
Having worked earlier in the Ministry of Information and 
Broadcasting as Deputy Secretary with Films as one of the 
subjects in my charge, I had been aware of the problems of the 
Films Division. One of the responsibilities assigned to me as 
Controller was to ameliorate the work climate at the Films Division 
and step up production so as to ensure delivery of not less than 
52 documentary films each year, in addition to one newsreel per 
week, for release through the cinema theatres all over the country. 

The day I took charge as Controller, I walked into Ezra Mir’s 
Cabin at the Films Division located in the picturesque old building 
on Peddar Road, Mumbai. I found Ezra Mir affable, soft spoken 
and, urbane — in short, a perfect gentleman, besides being 
professionally competent. Almost at first sight, we had developed 
mutual regard and a liking for each other. 

Strange as it may seem, the first thing I noticed while sitting 
in Ezra Mir’s office that day, was a barricated door near his desk. 
Questioned where the door led to and how come it was barricaded, 
Ezra Mir was quick to reply that the door opened out to the 
officefs toilet and that it had been barricaded under the orders 
of the Chief of Administration. On being asked why such an order 
had been issued by the Chief of Administration, it was with some 
hesitation that he revealed that the Chief of Administration had 
resorted to this artifice because a parallel facility of direct access 
from his own cabin to the officefs toilet was not available to him! 
This and other similar pinpricks had resulted not only in disaffection 
between the Chiefs of Production and Administration but also in 
a polarisation of the Staff at the Films Division into two hostile 



camps, one favouring the Chief Producer and the other favouring 
the Chief of Administration. 

Suffice it to. say, my first act on this front was to have the 
barricade on that door removed : however trivial this might have 
appeared to be, it was a symbolic act. It was indeed symbolic of 
the actions that were to follow. I got busy instilling confidence in 
the mind of the Chief Producer and assured him full freedom of 
operation so that he could devote his energies to the production 
function without hindrance or interference. Not only did I take 
steps to heighten the professional performance of the Films 
Division but also I got more and more involved in the Creative 
aspects of film production. 

Years have passed since I left the Films Division and Ezra 
Mir retired from his post; yet our friendship remained. So, when 
the National Film Archive of índia invited me to prepare this 
monograph on Ezra Mir, I was the happiest man to engage myself 
in this labour of love. I shall be failing in my duty if I do not place 
on record my thankfulness to P.K. Nair the then Director, NFAI 
for the faith and foresight with which he entrusted to me this 
pleasant assignment. I owe my thanks to the officials of NFAI for 
the patience and perseverance they have continued to show in 
allowing me to fulfil my commitment. 

p 

The First chapter of this monograph under the heading ‘A 
Life of AchievemenF is a biographical sketch I have myself 
attempted. Much of it is based on the autobiographical musings 
of Ezra mir which I managed to get recorded o ver a year or two, 
through constant persuasion as Ezra Mir had always been reluctant 
to say anything which might tend to give the impression that he 
was seeking publicity. I pay him a rich tribute for lending his ear 
to me in agfeeing to have his musings recorded and also for 
allowing me the freedom to use the material. He deserved special 
thanks for the time he could spare for me to sit with him and elicit 
answers to questions which I thought would be of relevance to 
this monograph. It is unfortunate that Ezra Mir could not see this 
monograph in print as he passed away not long after the 
manuscript was ready to go for print. 


Besides thanking Ezra Mir, I ha ve to thank his Assistant, Ms. 
Irene Fernandes, for helping me in locating old records, Press 
clippings and old photographic material which I have been able to 
use in the vvriting of the remaining chapters. 

Films Di vision deserves my thanks for providing me with the 
synopses of some of the documentary films, which have been 
reproduced here; also for fumishing me with the list of 
documentary films produced by the Films Division during the years 
Ezra Mir was the Chief Producer. 

Nearer home, Photo Division, Government of índia, deserves 
special mention for producing presentable copies of dog-eared or 
weather beaten photographs of yesteryears. Last but not the least, 
“ I say thank you very much” to V. Sankaran, H.S. Rawat and 
Anju Malhotra who did an excellent job of typing and above all 
to Sudha Shanbhag who did most of the final typing. 

To me, this has been an enjoyable adventure. I would feel 
amply rewarded if this monograph on the doyen of the 
Documentary filrn movement in índia can inspire the reader with 
even a little bit of the spirit of creativity and dedication which Ezra 
Mir displayed throughout his career of fulfilment. 


New Delhi 


N.J. Kamafn 
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A LIFE OF ACHIEVEMENT 


The Early Years 

The Date : 26th October, 1991; The place : Apartment 
Number 8, Heliopolis, Colaba, Bombay, the residence of Ezra Mir, 
the doyen of documentary films in índia. An intimate group of 
friends had gathered around Ezra Mir to celebrate his birthday - 
a day on which he was entering his 90th year. As the birthday 
party got going, one of his dear friends asked him whether he could 
recall any episode of his boyhood days which would serve as a 
precursor to the Creative years of his active life as a documentary 
film producer. Prompt came the reply from the nonagenarian: “I 
built my first battleship when I was nine years old. It was complete 
with six guns at the two ends, fore and aft. The only difference 
was that the battleship was built out of a shoe-box made out of 
cardboard. Many came to admire it. This was my first attempt 
at Creative urgings. My next Creative effort was when I bought 
a three foot long strip of canvas and painted my first picture in 
oil colours. It was entitled ‘Jacob’s DreanT, and showed angels 
ascending and descending to and from heaven.” 

As for the beginnings ofhis interest in films, Ezra Mir recalled 
how in his early boyhood years, he used to walk up to the front 
gate of the family home and wait for the slide show presented by 
the Street bioscope man on themes like ‘Dilli Dekho, Bambai 
Dekho’, for the fee of just one anna. Here then was the seed sown 
which was to flower into the galaxy of documentary films he 
produced in his adult years. 

Ezra Mir was bom Edwin Meyers, at Calcutta on 26th 
October, 1902. He was the youngest of four children bom to Leah 
Meyers and Moses Solomon Meyers, a respectable Jewish family 
of Calcutta. Elder to Edwin, were two brothers, Solomon Jr. and 
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Sassoon, and two sisters, Kitty and Flora. Moses Solomon Meyers 
was General Manager of a reputed commercial establishment in 
Calcutta. The Meyers family lived in a spacious bungalow at No. 
5, Grant’s Lane in down town Calcutta. Attached to it was an 
extensive garden with a variety of fruit trees and flowering shrubs. 
Meyers were fond of birds and animais. In the compound, there 
were two cows, a couple of deer, a peacock and a pet mongoose. 
The family atmosphere created in young Edwin a love for birds 
and animais as also for trees and gardens, in short a love for nature 
in all its beauty and splendour. This indeed tended to develop in 
young Edwin a deep interest in creativity that abounds in nature. 

As Ezra Mir recalls, papa Solomon Meyers was a saintly sort 
of person who used to spend his leisure hours in the evening sitting 
under a champak tree in the garden with a rosary of beads in his 

hands. A modest pleasure he mdulged himself in was the ubiquitous 

* 

hookah, the Indian hubble bubble. Its tobacco was periodically 
replenished by the trusted family retainer, Janab, who also used 
to keep young Edwin company. Another part of the evening ritual 
was for Solomon Meyers to take a walk round the garden through 
a long passage leading to the gate. Quite often Edwin used to 
accompany his father on his walks. The passage was lined on 
either side with a number of flowering trees and bushes including 
the ‘Queen of the Night’ which carne alive and spread an all 
pervading fragrance as the sun went down. Ezra Mir has vivid 
memories about how one evening while as a little boy he was 
walking alongside his father, he attempted to pluck a flower 
whereupon his father remonstrated with him and told him never 
to pluck flowers in the evening, as that would make the plants cry 
out in pain. 

Ezra Mir recalls how Janab, the family retainer, used to 
believe in ghosts and how one night he as a little boy gathered 
a bunch of forks and knives from the dining room cupboard and 
threw them on to the varandah near where Janab slept; this made 
the fellow jump out with a terrified cry shouting ‘Bhoot, Bhoot’ 
meaning ‘Ghost, Ghost’. 

Edwin went to school at the St Xavier’s College, a reputed 
educational institution run by Fathers of a Belgian Order. He 
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developed a deep interest in reading and was an avid reader of 
the popular Sexton Blake Series of detective novels as also of 
stories appearing in magazines and anthologies. He developed 
interest also in painting and allied arts, music, drama and 
metaphysics. As a further development of his boyhood interest in 
the bioscope slide show, he also grew fond of the cinema. His 
mother used to send him with Janab to the nearby tent cinema 
where the Elphinstone Bioscope Company used to exhibit silent 
movies featuring film stars of those days like Charlie Chaplin, 
Buster Keeton, Laurel and Hardy. As time went on, he began to 
cherish a fond hope of going to America, his dream world of films. 

As Edwin grew to adolescence, he did have his own share 
of romance with the girl next door. In the two-storeyed house 
across the road from his house, there lived a beautiful girl, Cecelia, 
with whom he fell madly in love. Cecelia used to write him love 
notes which she passed down to him at the end of a string 
suspended from her first floor room; he would then pick up the 
notes and send his reply up the string. With the help of a younger 
sister of Cecelia’s, he got chances to meet and spend some loving 
moments together with Cecelia. This love affair persisted till the 
time Cecelia left for America. Years later, it was a pleasant 
surprise for Ezra Mir to meet Cecelia in one of the departmental 
Stores outside Hollywood where she was working as a salesgirl; 
but by then Ezra Mir had got so deeply wedded to his first and 
last love, the cinema, that there could be no revival of that romance 
of their youthful days. No small wonder that Ezra Mir remained 
a confirmed bachelor. 

When Edwin completed his education at St. Xavier’s College, 
Calcutta, his father Solomon Meyers managed to get him a job 
as an apprentice under one Nitin Babu who was an excellent 
Accountant working with the business house of which Solomon 
Meyers was the General Manager. Though Nitin Babu was kind 
and helpful to Edwin, the latter soon realised that he had neither 
the head nor the aptitude for doing an accountanf s job. His love 
for the world of cinema kept intensifying as his boredom with 
office chores kept mounting. The result was that during lunch hour, 
he would often slip out of the office, go to the nearby Dalhousie 
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Square and board a tram for the Kidderpore Docks where he 
would see berthed ships and liners from various countries of the 
world. His interest was particularly in ships which would come 
from America, the land of his dream world of films. Ezra Mir 
remembered how on one such escapade, he walked up the 
gangway of an American ship, met the Captain and made bold 
to tell him that he was looking for a passage to America, but since 
he did not have the money to pay for it, he would be willing to 
put in work in the ship’s kitchen and even scrub the decks every 
moming, if only he could get a passage to America on the ship. 
While the Captain admired EdwhTs spirit, his answer was a clear 
‘no’ as his company would not let him hire deck hands outside 
the United States. 

It was about this time that a cousin of EdwhTs who was 
employed in England sent him some literature from one Palmer 
Photo-Play Corporation, which gave him an insight into the art of 
screen-play writing which was going to be his forte in later years. 
Realising that his job as an Accounts Apprentice under Nitin 
Babas care would not generate enough money to enable him to 
go to America, the land of his dreams, Edwin started looking for 
other avenues for eaming additional income. In response to an 
advertisement he had put out in the newspapers, he got six students 
for taking lessons from him in oil painting. As the money was still 
not enough to take him to Hollywood, he searched out and got 
some part-time assignments with Madan Film Co. of Calcutta as 
an actor, first in a film entitled ‘Matru Sneha’ and then in a historie 
film ‘Noorjahan’ in which his role as Prince Khushroo, son of 
Emperor Jahangir, won him a place in the film world. At the Madan 
Film Co. he got opportunities to take part in various branches of 
film making. This experience in Tollywood, the film world of 
Calcutta, was to stand him in good stead in the years to come. 

EdwhTs humdrum job as an Apprentice Clerk in the Accounts 
Department of the reputed business house in Calcutta, however, 
brought him a welcome break. One fine moming, one of the 
colleagues in his office carne to him with a whole list of names of 
friends who had bought St Leger Sweep-stakes tickets and offered 
him one which he could not resist buying. Lo and behold, a couple 
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of weeks later Edwin was overjoyed to find that he had vvon a prize 
of Rs.8,000 in the St Leger Svveep-stake for which he had bought 
the solitary ticket. Here at last was the money which would get him 
a ticket to sail for America, the land of his dreams. 

From Tollywood to Hollywood 

The year 1923 was an eventful year for Edwin Meyers. He 
boarded S.S. Rajputana which touched London enroute to USA. 
During the brief stop-over at London, Edwin spent some time with 
his cousin who gave him some more ideas about writing for the 
screen. From London the ship took 8 days to cross the Atlantic. 
One of the great moments of Edwin’s life was when he went past 
the Statue of Liberty and landed in New York, the capital city of 
the land of his dreams. To welcome him to New York was his 
old friend, Joe from Calcutta, who was working as the 
representative of a Japanese concem which had its business 
connections in New York as well as in Calcutta. 

New York fascinated Edwin Meyers with its Times Square, 

its busy avenues and boulevards, its sub-ways and neon signs, its 

restaurants and other varied attractions. Before long people carne 

to know him as a c.harming young man from far away índia famed 

for its Nawabs and Maharajas. His passion for the film médium 

soon got him a small role in a Rudolph Valentino film. Not long 

after, a film producer got interested in Edwin Meyers and made 

him an offer of $35 a week for conducting classes in film acting 

at the New York School of Dramatics that he was running. He 

was happy to accept this offer and started taking classes in film 

acting for 20 boys and girls at the school. It did not take Edwin 

long to sense that the film producer was really looking for getting 

the parents of these boys and girls interesed in investing sizeable 

✓ 

sums of money in the production of a film he had in mind. It also 
became clear to him that the film producer had got the impression 
that his father was some kind of a Maharaja whom he could 
eventually tap for securing the finances required for producmg the 
film. Hardly had three months elapsed from the date of his 
engagement at the School of Dramatics when the film producer 
asked Edwin whether his father could be approached for financing 
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a film that he wished to produce. The day Edwin told him that 
he had not heard from his father and that there was no hope of 
his father advancing any funds for the production of a film in the 
US, the producer lost his interest in Edwin and was quick to settle 
his accounts and give him the sack. 

During his stay in New York which lasted for over a period 
of six months, Edwin Meyers got busy doing odd jobs at script 
writing and preparing synopses of plays and novels for the First 
National Biograph Studios. He was gaining valuable experience 
in story and script writing. It was at this time that Edwin carne 

across an advertisement in the newspapers that a film producer 

♦ 

was looking for a story for a film he wished to produce. Edwin 
dialled the number and got an appointment to meet one Charlie 
Rosenfeld. The meeting at the lattefs apartment was very cordial 
and Edwin was asked to go over to his office the foílowing 
Monday. He did go on that Monday to the office address that 
was given to him only to find the office closed and deserted; he 
could get no clue as to where Charlie Rosenfeld had shifted. 

New York for Edwin was, however, a wayside stop. His 
heart was set for Hollywood. As the winter of 1923-24 was 
approaching, Edwin Meyers took a ticket for Los Angeles and 
boarded the legendary Santa Fe Trail. The train joumey through 
the changing landscape over 4 days took Edwin to Los Angeles. 
Received at the station by a friend, Edwin moved into the 
Alexandra Hotel for a couple of days. News got round that a film 
personality from distant índia had arrived and in no time a number 
of press reporters from Los Angeles Times, Los Angeles 
Examiner etc. carne to meet Edwin and took down the story of 
his background and experience in the movie world in índia. Couple 
of days later he boarded the train for Hollywood, his dream world. 
At Wilcox Avenue, he located an apartment for his stay in the land 
of Ronald Colman, Wallace Beery and a host of other movie stars 
of that generation. His landlord and landlady were a friendly lot 
who had many friends in the movie world. Through their contacts, 
Edwin was able to visit various film studios in and around 
Hollywood and meet personalities connected with editing and 
scenario writing which were of primary interest to him. 
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Edwin Meyers also paid frequent visits to the Hollywood 
Bowl where concerts used to be held. On the opening night at 
the cinema house one got a glimpse of major movie stars of the 
day. He carne across the central cast bureau where the film extras 
used to assemble to check when and where their presence would 
be required for the film shooting in the coming days, He clearly 
remembers how he once met a Film Executive from the Cecil 
B. de Mille Studios whose prophetic words were “go, get a job 
inside some studio, for so long as you are not inside a studio, 
you may well be ten thousand miles away from Hollywood.” 
Another vivid memory of his is of the day when he called on 
the scenario writer at the Fox Movietone Studio at West Avenue 
who shot back at him “you have as much chance in this business 
as a snowball in hell.” More about this later. 

The frequent visits Edwin Meyers paid to the various film 
studios in and around Hollywood were not without some reward. 
On one of these trips he was pleasantly surprised to bump into 
none other than Charlie Rosenfeld who, it would be recalled, Edwin 
had met only once in New York and lost sight of thereafter as 
his office had been found locked. Evidently, Edwin had made a 
lasting impression on Charlie Rosenfeld the first time they had met 
at the latter’s residence; and so, the next we hear is that Edwin 
is called to Charlie’s office in Hollywood on the 15th íloor of Taft 
Building. At this meeting, Edwin received an offer for writing a 
story for a Western Cowboy film that Charlie wanted to make. 
Here then was the starting point for Edwin Meyers to get into the 
Hollywood reel, not only for receiving $75 for the story he would 
be writing, but also for getting opportunities to be on the sets, 
watching and leaming how films got made in Hollywood. 

One thing leads to another. Here was Edwin getting an 
opportunity to meet Mrs. Rosenfeld who, among other things, was 
running a major fan club in Hollywood where she had a wide circle 
of friends from among film personalities. Besides, she used to play 
Bridge with the wife of the Chief Editor at the Universal Pictures 
Corporation. In due course Edwin got an introduction to the Chief 
Editor and soon he managed to get his first break as an Assistant 
Editor in the Cutting Department at the Universal Pictures, a major 
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Film studio in Hollywood. This was early 1925. Beginning with 
editing of short films, Edwin soon got to edit feature fílms like ‘The 
Ice Flood’ directed by George B Seitz and ‘Uncle TonTs Cabin' 
directed by Harry Pollard. 

Edwin’s longing, however, was to be a scenario writer for 
top films. Destiny seems to have a way for things to happen:for 
one thing the President of Universal, Cari Laemmle, was visiting 
the film editing department on his annual visit. A sênior colleague 
had already informed Edwin that the President had been on a visit 
to índia some years ago when he had tried to acquire a chain of 
90 cinema houses in índia and was in this connection in 
correspondence with Madan Film Co. who owned these cinema 
houses. Edwin pricked his ears; he had known Madan Film Co. 
and, therefore, took no time in sending up a note to the visiting 
President stating that he had been associated with Madan Film Co. 
with whom the President was in correspondence and asking 
whether there was anything that he could do in the matter. 

To Edwin’s surprise and joy, the President, Cari Laemmle, 
shot back a note asking Edwin to come over and see him in his 
chamber. Ushered to the President’s room Edwin got talking and 
would appear to have made a very favourable impression on the 
President about his experience in the film médium and his intense 
desire to become a scenario writer. The very next day Edwin 
received an order from the General Manager of Universal Pictures 
Corporation transferring him from the cutting room to the scenario 
department on a post as Staff Writer. The youngman from índia 
had thus gate-crashed into the prestigious story writing department 
of a major American film studio, to the surprise of many of his 
colleagues in the cutting department. 

Edwin worked at the Universal for two years as Staff 
Scenario Writer and was associated with the scripting work on the 
roles for Reynold Denny, Laura La Platte, Hoot Gibson, Mary 
Philbin, etc. At the close of these two fruitful years, Edwin took 
to free-lancing with various independent studios as story writer, 
gagman, Assistant Director, etc. It was during this interregnum that 
he wrote ‘The Million Dollar Sap’ which was produced by Tec 
Art Studios featuring Alberta Vaughan and William Colher. Next 
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came ‘Confirmed Bachelors’ produced at the Califórnia Fine Art 
Studios, starring Eddie Lambert, the noted comedian. Edwin’s 
script on the ‘Prince of Hearts’ was produced by Joe Rock 
Productions. The popular Cowboy Star Bob Kerwood acted in the 
film ‘Shackles of Vengeance’ scripted by Edwin Meyers. By 1926. 
he had emerged as a reputed Indian writer of screen stories in 
Hollywood, the Mecca of the film world. 

On his own, Edwin Meyers had written a story for an 
elephant boy type film and started looking out for some film 
production company which would be interested in producing the 
film based on this script. It was while on this mission that he 
bumped into Edwin Carewe, the famous producer at the United 
Artistes. While Carewe showed no interest in picking up the script 
of elephant boy for production of a film based on it, he went 
on to ask Edwin whether he would write a story for the Dolores 
Del Rio Unit of the United Artistes. Edwin offered to write the 
story for which he sought to be left undisturbed away from 
Hollywood for about 10 to 12 days. At the end of this solitary 
stay in San Francisco, he came up with a story ‘The Daughter 
of índia’ woven around certain events that took place in the 
Mughal Empire. 

Though Edwin Carewe would not buy the script for ‘The 
Daughter of índia’ he was indeed impressed by the treatment of 
the script that he had no hesitation in offering Edwin Meyers a 
two year contract as the Chief of the story department for the 
Dolores Del Rio unit of United Artistes. ‘Romona’, ‘Revenge’, 
‘Evangeline’ were among the United Artistes films, featuring 
Dolores Del Rio, for which the script was written by Edwin 
Meyers. 

The meeting with Edwin Carewe brought about a notable 
change in Edwin Meyers’ personal life. Soon after his engagement 
on the Dolores Del Rio unit, Edwin Carewe called the young man 
from índia and told him that ‘Edwin’ was becoming a very 
common name in Hollywood and so he would like him to come 
up with another name in place of Edwin Meyers. Edwin sought 
the advice of his friends for taking on a fitting screen name for 
himself as was the vogue among film personalities of those days. 
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In fact, screen names were often chosen by the producers for their 
stars on the basis of their phonetic appeal. Thus it was that ‘Edwin 
Meyers’ became ‘Ezra Mir’, Ezra having been one of his 
childhood aliases. From then on, Edwin Meyers came to be known 
as Ezra Mir, a name which stuck and made history in the Indian 
Documentary film world. 

Another interestmg tit bit that Ezra Mir remembers is the 
ironical situation that cropped up after he had taken o ver as the 
Chief of the scenario department of the Dolores Del Rio unit 
of United Artistes. The very person whom he had met at the 
Fox Movietone and who had told Ezra Mir “you have as much 
chance in this business as a snowball in hell!” happened to 
appear before Ezra Mir to submit a story for the Dolores Del 
Rio unit. It goes to Ezra Mir’s credit that without batting an eyelid 
he was generous enough not to remind his interviewee about the 
superiority and arrogance he had displayed at their earlier 
meeting. 

At the close of his assignment with the United Artistes, Ezra 
Mir wrote and directed for an independent producer an unusual 
featurette, ‘Symbolesque’, which created a sensation in the art 
circles of Hollywood. The film won high acclaim and was 
described as a master-piece of film art and craftmanship. One of 
Hollywood’s top film magazines, the ‘Hollywood Filmograph’, 
came out with a soulful panegyric on Ezra Mir under the heading 
“Ezra Mir is India’s sole contribution to American Films.” 

Home-Coming 

Ezra Mir’s honeymoon with the world of film making in 
Hollywood, the land of his dreams, had lasted for a full seven 
years. The seven year itch seems to have got hold of him, for time 
had come for him to want to retum to his homeland. Fie sailed 
back in 1930, back to his folks at home, his father, his mother, his 
brothers and sisters, in Calcutta. The seven years he had spent 
in Hollywood had brought him lauréis. The Indian newspapers 
came out with a flood of approbation, and he came to be well 
known in Bollywood, the movieworld of Bombay as well as in 
Tollywood, the movie world of Calcutta. 
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His plan to produce a film with Indian characters for 
American release had not yet fructified when the famous film 
maker, Ardeshir Irani, called Ezra Mir to join the Imperial Film 
Company of Bombay for scripting and edíting ‘Nur Jehan’ a 
spectular presentation of the story of the íegendary ‘Nur Jehan’ 
and her romance with Emperor Jehangir. Most of the scenes were 
shot on location, in the historie cities of Delhi, Agra, Lahore and 
even in the desert region. The production was completed as a silent 
movie in 1930. Just about that time, the first talkie, ‘Alam Ara’, 
had appeared on the Indian screen. So, ‘Nur Jahan’ was re-shot 
in parts with dialogues and was released as the second talkie ever 
produced in índia. It had an all star cast of Mazhar Khan, 
Jamshedjee, Jilloo, Nayampally, Mubarak, Vimla among others. 

Ezra Mir recalls that ‘Nur Jehan’ was unique in another 
sense. It was the first film produced in índia with a proper shooting 
script, complete with a shot by shot description of scenes, sets and 
dialogues written out in advance; for all this, the credit goes to 
Ezra Mir. 

Early 1932 saw Ezra Mir join Sagar Movietone, Bombay, for 
whom he wrote and directed ‘Zarina’ featuring Zubeida, Jal 
Merchant, Nayampally and Yakub. ‘Zarina’ was the earliest film 
on the Indian screen portraying a kissing scene. Ezra Mir next 
scripted and directed for Sagar Movietone the comedy ‘Premi 
Pagai’ featuring Charlie, the well-known comedian of those days. 
Next feature film to be written and directed by Ezra Mir for Sagar 
Movietone was ‘Phantom of the Hills’ starring Jal Merchant, 
Sabita Devi, Nayampally, Yakub and the irrepressible comedian 
Charlie. 

For Ezra Mir, the two years with Sagar Movietone were no 
doubt produetive with the completion of these three full length 
feature filrns. Folks at home and his first employer Madan 
Theatres Ltd., however, exerted a pull and drew him back to 
Calcutta. From 1934 to 1936 he wrote and directed five full length 
feature filrns for Madan Theatres and Tollywood Studios. They 
were ‘Mere Pyare’, ‘Rashida’, ‘Jeewan Sangram’, ‘Devifs Dice’ 
and ‘Parivartan’ (Regeneration). The popular stars of the day like 
Jahanara Begum, Kajjan, Yusuf Effendi and Mohammad Hussain 
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were in the leading roles in these films, scripted and directed by 
Ezra Mir. 

The year 1936 saw Ezra Mir proceed on a survey and study 
tour of film studios in Britain and the Continent. Besides being 
educative for him, it gave a further boost to his name and fame 
as a Director of substance. 

Ezra Mir’s popularity and competence as a Scenario Writer, 
Director and Editor of successful feature films again drew him to 
the Mecca of Indian filrn world, Bombay. In the year 1937, he 
signed a contract with Chandulal Shah of Ranjit Studios to direct 
‘Rikshawalla’ or ‘Bhola Raja’ a feature film based on Kidar 
Sharma’s story, starring Mazhar Khan in the title role. This filrn 
was quite a box-office hit. 

By the end of 1938, Ezra Mir became the Chief Associate in 
an independent venture, The Everest Picture Corporation of 
Bombay. Its maiden production ‘Sitara’ was acclaimed as Ezra 
Mir’s best feature film so far. It was a story of the gypsy world 
introducing Khurshid who later became the leading lady in a number 
of feature films of that era. The other stars featuring in the film were 
Rattan Bai, Nazir, Mubarak, Jamshedji and K.N. Singh. 

His World of Documentary Films 

The year 1939 was an important land mark in Ezra Mir’s 
career. By then, the documentary film as an audio-visual médium 
had come of age. The notable contributions of the founding fathers 
of the médium, like Robert Flaherty, John Grierson, Paul Rotha and 
Eisenstein, had made a deep impression on Ezra Mir; and then 
carne the Second World war which gave a new dimension to the 
documentary mo vement. 

In the U.S.A., they had started presenting to the public a 
documentary serial, ‘The March of Time’. Ezra Mir was greatly 
inspired by ‘The March of Time’. What followed can be best 
stated in Ezra Mir’s own words: 

“My shift to the documentary film making carne in the War 
years when I was greatly inspired by the documentary serial ‘The 
March of Time’ produced in the U.S.A. Convinced that it would 



A LIFE OF ACHIEVEMENT 


13 


be wonderful to make such films on índia and its varied problems, 
I approached Universal Studios and Fox Movietone to send me 
stockshots from their collection. Using these stockshots I produced 
‘Road to Victory’ which was the first documentary film ever 
produced in índia. I invited Sir Roger Lumley, the Govemor of 
Bombay, to inaugurate the Film which was well received. It would 
not be an exaggeration to say that it was the success of this first 
documentary that inspired the then Government of índia to invite 
Alexander Shaw, a renowned documentary film maker from U.K. 
to come to índia and set up a documentary film unit in índia. This 
was the beginning of the 'Information Films of índia’ (IFI), the 
forerunner of the Films Division. Invited by the Government, I 
joined this Unit and got busy scripting, directing and editing several 
documentaries like ‘The Voice of Satan’, ‘Whispering Legions’, 
to name a few.” 

Ezra Mir worked as the Associate Producer of the 
Information Films of índia with Alexander Shaw as its Producer- 
in-Charge. It was when Alexander Shaw left that Ezra Mir was 
appointed by the Government of índia as the Producer-in-Charge 
of the Information Films of índia. In this capacity, he continued 
till 1946. During the five years he was with the IFI, he produced 
over 175 documentary films. Most of the films he produced for 
the IFI offered entertainment besides conveying information and 
often a salutary message. In addition to the ‘Voice of Satan’ and 
‘Whispering Legions’ referred to by Ezra Mir in the quotation 
above, special mention must be made of the Films Division 
production entitled ‘The Tree of Wealth’ which won many 
intemational awards. Ezra Mir was also acclaimed for his series 
of films entitled ‘Our Heritage’ which gave a fabulous presentation 
of the monuments and other facets of the cultural heritage of índia. 
This repertoire of films with their excellence established Ezra Mir 
as the doyen of documentary films in índia, in the tradition of 
Robert Flaherty, John Grierson and other luminaries of the world 
of documentary films in the U.K. and other advanced countries. 

The year 1946 augured a change of Government for índia as 
the Cripps' Mission had already arrived from the U.K. to examine 
the question of transfer of power. Even at the old age of 90 plus, Ezra 
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Mir vividly remembered his visit to No. 5 Hardinge Avenue, for the 
shooting of the documentary record of the Cripps’ Mission to índia. 

Cripps Mission had come and gone, and Independence was 
coming for índia, So, the Information Films of índia which had 
been set up by the British rulers also packed up. Ezra Mir was 
back now for a brief spell with the feature film world. Awaz Film 
Corporation of Bombay commissioned him to produce and direct 
the feature film ‘Beete Din’ which had on its cast the all time great 
character actor, Motilal, with Vanmala, Sheila and a gaíaxy of other 
stars. After the release of this film in 1948, Ezra Mir proceeded 
on a survey and study tour of British and Continental studios. 

After his retum from the overseas tour which was a feather 
in his cap, Ezra Mir got busy with producing documentaries and 
shortfilms on tourism. This he did from 1949-51, as an independent 
filrn producer under the banner ‘índia Film Enterprises.’ Then 
followed a production which gave Ezra Mir much happiness and 
satisfaction. He went out with Producer Ambalal J. Patel and 
Cameraman Carlos Marconi, on location to Kashmir, to produce 
a film of idyllic beauty, ‘Pamposh’, meaning lotus flower; the film 
centered on the Dal Lake featuring an innocent but extremely 
sensitive child, Mogli, under the care and protection of her uncle, 
and other native characters on location. The film was an 
outstanding success and was also released abroad in an English 
version. ‘Pamposh’ carne to be presented at the famous Cannes 
Film Festival in 1954 where it won considerable acclaim. 

As had been mentioned, the Information Films of índia had 
come to an end on the eve of Transfer of Power to independent 
índia. In December, 1947, however, the newly constimted national 
Government realised that there would be considerable merit in 
reviving an organisation for the production and distribution of fact 
films, as a mass media unit of the Ministry of Information and 
Broadcasting, To this end it was observed: 

“To estabüsh a rapport between the rulers and the ruled, to 

♦ 

inform the masses about the meaning of independence, to acquaint 
them about the plans and projects being launched, to present a 
balance-sheet of progress”, the film, the short film. especially was 
found to be indispensable. Documentary and news reels were 
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found to be an ideal médium for the people who “could not read 
and write, but who could still see and hear’\...And so, the decision 
was made to revive a new institution modelled on the Information 
Films of índia, but geared to fulfil the needs of independent índia. 

So the Films Division was bom. In July, 1948, Mohan 
Bhavnani was appointed as Deputy Controller of Documentary 
later redesignated as Chief Producer (Documentaries) and S.L. 
Badami as Chief Producer (Newsreels). When Mohan Bhavnani 
left in 1954-55, Shri V. Shantaram was invited to take charge as 
Fíonorarv Chief Producer. There was a short interregnum in 1955 
when J.S. Bhownagary was appointed as Deputy Chief Producer 
in charge. 

By then Ezra Mir’s name and fame in the documentary film 
world had got well established. Fie recalled with vi vi d memory how 
in 1956 the then Secretary, Ministry of Information & Broadcast- 
ing, Mr. P.M. Lad. invited him to take over as Chief Producer, Films 
Division, the post vacated earlier by Mohan Bhavnani. Ezra Mir 
lost no time in getting fully involved with the production of 
documentary films, while Badami as the Deputy Chief Producer 
continued to produce the Weekly Newsreel. 

In recognition of his repertoire of a series of documentary 
films right from the days of IFI and again in the years from 1949- 
52, Ezra Mir was the unanimous choice for the post of President, 
Indian Documentary Producers’ Association. This position he held 
till 1956 when he was called up by Government of índia to take 
over First as Producer in Charge and then as Chief Producer of 
the Films Division of the Government of índia. By then it had 
become the duty of the Films Division to produce one news reel 
a week and on an average one documentary a week for release 
in the cinema theatres all over the country. Ezra Mir took up this 
challenging task in real eamest and guided the activities of the 
Films Division in such a way that the object was by and large 
achieved over the 2 or 3 years that followed his appointment to 
the post of Chief Producer of Films Division in 1956. He had the 
able support of S.L. Badami for producing one news reel a w eek 
while for documentary production he organised a galaxy of direc- 
tors and cameramen to endeavour to produce and release every 


16 


THE WORLD OF EZRA MIR 


vveek one new documentary film. He was able to keep up this 
pace till 1958 when he was hamstrung by the lack of coordination 
and support from the incumbent of the post of Controller of 
Administration in the year 1958-59. When the situation became 
unsavoury and totally self-defeating, Govemment was responsive 
enough to observe that no organisation could run effectively with 
two independent heads, one in charge of Production and another 
in charge of Administration, who could not see eye to eye with 
each other. The remediai measure taken was to create a post of 
Controller of Films Division who would be in overall charge of the 
Division. The Ministry in Charge looked out for and chose an 
incumbent for the post of Controller of Films Di vison, N J. Kamath, 
who would be sensitive enough to allow the Chief Producer, Ezra 
Mir, the freedom to handle the entire gamut of film production 
without being hamstrung with excessive bureaucratic control. The 
result was that by 1959-60 the production of documentaries picked 
up so much so the year 1960-61 stands out as one of the most 
productive years at the Films Division. 

Ezra Mir continued to be the Chief Producer at the Films 
Division till 1961. During the five years he was Chief Producer, 
more than 300 documentary films on various facets of Indian life 
and thought were produced, besides the news reels produced at 
the rate of one fresh news reel per week. While the Cameramen 
did the job of shooting the scenes on location and the Directors 
did the day to day direction of these documentaries, Ezra Mir 
was the dedicated producer who was personally involved with 
the production of almost all these films right from the moment 
of their conception to the time of their completion, giving personal 
guidance to the Script-writers, Directors and Cameramen, and 
associating himself with the task of editing the films, and often 
writing and, in some cases, even speaking the Commentary. 

The years from 1956 to 1961 when Ezra Mir was the Chief 
Producer of the Films Division yielded a huge crop of documentary 
films on various facets of Indian life and thought, which have been 
broadly classified in the Pubhcation, ‘Two decades of the Films 
Division’ as: 

1. Art and Experimental Films 
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2. Biography and Personality films 

3. Classroom and Children’s films 

4. Education, Instructional and Motivational films 

5. Export and Tourist Promotion films 

6. Feature Length and Feature Type films 

7. The Visit films 

8. The films in Retrospect 

Many of these films were exhibited at various International 
Film Festivais and year after year bagged awards/diplomas. 

On a personal note, the Films Di vision Documentaries which 
Ezra Mir, at the age of 90 plus, remembered as memorable among 
his productions were: Our Southern Neighbours, Kathakali, Our 
Prime Minister, Cripps 1 Mission, Queen Elizabetffs Visit to índia, 
The Quest for Peace and Jugal bandhi. 

Expanding Horizons 

• At the close of Ezra Mir’s tenure as the Chief Producer of 
the Films Division of the Government of índia, he received an 
invitation from the State Department of the U.S. Government to 
visit the country as a Participant of the Foreign Specialists’ 
Programme. The tour was a great success. 

The year 1961 had brought to a close his tenure as the Head 
of the Films Division. But how could a good film-maker be left 
to cool his heels! The Childrews Film Society under the 
chairmanship of Shri C. Subramaniam, former Cabinet Minister, 
did not lose time in drawing upon the talent of Ezra Mir. From 1962 
to 1964, Ezra Mir held with distinction the covetable position of 
Producer-in-Charge of the Children’s Film Society. Under Ezra 
Mir’s leadership, the Childrems Film Society produced a series of 
Children’s films. Notable among these was ‘Raju aur Gangaranf 
(The Boy and the Parrot), which was a prize winning film, based 
on a story written by Ezra Mir himself. 

After Ezra Mir completed his tenure as Producer-in-Charge 
of the Childreifs Film Society, he was invited to Canada to 
represent índia and serve as one of the Members of the Jury at 
the 8th International Film Festival held at Vancouver, 1965. 
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When Ezra Mir carne back from Canada, he got an invitation 
to serve as a member of the Gandhi Films Committee for whom 
he directed prestigious films. The last of this series was the film 
on ‘Mani Bhavanh 

The year 1970 saw Ezra Mir receive the National Award 
of Tadma Shri 5 ffom the hands of the President of índia. The 
Citation read out on the occasion places on record his pioneering 
work in the production of news-reels, documentaries and 
educational films in índia. It refers to his association with the film 
industry since 1922, starting as an actor and then as a technical 

associate with the Madan Theatres at Calcutta. It takes note of 

% 

the experience he gained in film production at the film studios in 
Hollywood and later in film production, direction and scenario- 
writing at the studios in Bombay and Calcutta. The Citation recalls 
his work with the Film Advisoiy Board, and its later incamation, 
the IFÍ and finally as the head of the Films Di vision. He more than 
deserved the award of ‘Padma Shri’. 

In March 1990, at the Bombay International Film Festival for 
Documentaries and Short Films, Ezra Mir was honoured as the 
oldest living documentary film-maker of índia, with the presenta- 
tion of a Shawl by the Vice-President of índia. The Govemor of 
Maharashtra, observed that there was much one could leam from 
Ezra Mir, like his innovative style, his creativity and his dedication 
to film making. 

A Multi Faceteei Personality 

From the time Ezra Mir produced ‘The Road to Victory’, then 
joined the Information Films of índia and later served with 
distinction as the Chief Producer, Films Division, Ezra Mir’s forte 
has been the production of documentary films. He had also 
produced more than a dozen full length feature films. In between 
their production and thereafter, Ezra Mir held a number of part- 
time assignments in which he made worthwhile contributions. 

He was the President of the Indian Documentary Producers’ 
Association from 1955 to 1956. He worked on the Executive 
Council of the Childreifs Film Society in the next two years. 1960- 
61 saw him as the Member-Director of the Film Finance 
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Corporation of íhe Government of índia. After his vvork as 
member of thejury at the International Film Festival at Vancouver 
in 1965, Ezra Mir served as a member of the Central Committee 
for the Selection of films for the National Film Avvards of índia 
in 1966-67. This was followed in 1969 by his being invited to serve 
as a member of the Selection Committee at the International Film 
Festival of índia. 

His tenure with the Gandhi Film Committee spanned over a 
period of ten years. The State Government of Maharashtra also 
gave recognition to his work in the audio-visual media by appointing 
him as Chairman, Educational Film Strips Preview Committee, 
Member, Audio-Visual Education Committee and Member, Inter¬ 
national Tourism Council, Bombay. Yet another assignment Ezra 
Mir was called upon to work on was as Non-Official Member- 
cum-Examiner for Film Editing and Film Script Writing at the Film 
Institute of índia at Pune. 

ô 

Ezra Mir’s interest did not get confined to the film world 
alone. He was a consummate story writer, with more than twenty 
stories to his credit (besides the stories of the films he produced). 
He has also written several poems many of which appeared in 
Indian and foreign joumals like the ‘Mirror’. 

Painting is yef another facet of Ezra Mir’s repertoire as can 
be seen from the reproduction presented in this monograph. 


Unto The Last 

As final touches were being given to this monograph, Ezra 
Mir had crossed his 92 nd Birthday. The surgical interventions that 
he had undergone on three occasions in the years that had just 
gone by tended to affect his physical mobility and confined him 
to remain within the four walls of his home. Mentally, however, 
he was so alert and active that he could recall with happiness and 
precision his experiences in Hollywood and the fruitful years that 
followed till the time of his final retirement from film production 
for the Gandhi Films Committee. He could also render in immitable 
baritone the familiar songs of old, and regale his faithful band of 
friends and admirers who visited him in his last days with tales 
which brought out nostalgic memories of a Career of Achievement. 


SYNOPSES OF FILMS, REVIEWS 

AND AWARDS 


To get an overall understanding of a Film-makefs work, it 
will be useful to present the synopses of the various films he is 
associated with, along with the technical credits and reviews or 
criticism of the films. 

In Ezra Mir’s case, he was associated, as Producer/Director, 
with more than a dozen feature films and nearly 400 documentary 
or short films. It would be beyond the scope of a monograph in 
the present series to give the synopses, credits and reviews of such 
a large number of films standing to Ezra Mir’s credit. What 
follows, therefore, is a compilation in respect of a select list of ten 
of his feature films and ten documentaries, starting with his first 
production, ‘Symbolesque 1 , which was presented at the Filmarte 
Theatre in Hollywood, USA, for one week commencing October 
11,1929: 

At the end of this chapter, relevant pages from the Films 
Division Publication, ‘Two Decades of the Films Division 1 by 
Jagmohan, have been reproduced, indicating mostly Ezra Mir’s 
Documentaries that were shown in International Film Festivais, 
including those that won awards: 

1. SYMBOLESQUE 

Year 1929 

Credits 

A Chris/Phillis Production 

Written and Directed by Ezra Mir 

Photography - Leroy Shamroy 
' Stairing: Geo Rigas 

Pedro Riças 
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Dimitn Alexis 
Charline Burt 
Augusta Dolph 


Synopsis 

In ‘Symbolesque’, a new thought angle is developed, 
emphasising the unexplored relationship existing between man’s 
moods and the symphony of sounds in nature. Life is likened to 
a great musical symphony with the human emotions and passions 
interpreted through the earth’s sounds. 

Pedro Rigas is presented with his soul assailed by feelings 
and emotion for the beautiful girl enacted by Charlene Burt. The 
evil spirit portrayed by Geo Rigas and the witch portrayed by 
Augusta Dolph move into the scene to complicate these human 
relationships, to the accompaniment of the sounds of nature. As 
these sounds calm down and the evil spirit and the witch move 
away, the symphony of music comes in to exert a soothing effect 
on the human relationships. 


Reviews 


A Hollywood news repórter hailed the presentation of 

♦ 

‘Symbolesque’ at the Filmarte Theatre, 1228 Vine Street, 
Hollywood in the following words: 


“Another attraction in the filmarte program this week 
that is worthy of special note is a featurette of unusual 
beauty and depth of meaning. This is ‘Symbolesque \ a 
filrn poem, written and directed by Ezra Mir, brilliant 
young Hollywood trained East Indian, who until recently 
was a member of Edwin Carewe’s scenario staff 


. ‘Symbolesque ’ is a beautiful thought expressed 

through the médium of the camera and stimulates the 
interest and imagination of everyone who views it. ” 


‘Sound Waves’, under the heading ‘Silent Art’ reported: 

“Now turning to silent films at the Filmarte for a moment, 
we have ‘Symbolesque' a short film, written and directed 
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by Ezra Mir. It is a difficult subject to screen and Ezra 


has done marvellous work. " 

Columnist Aríhur Forde in his review on ‘Symbolesque’ 
presented at the Filmaríe Theatre on October 11, 1929, observed: 

“Here is a little gem written and produced by Ezra Mir of 
Calcutta. The effect of music on a matTs thoughts and 
actions is symbolised in a short subject at the Filmaríe 
Theatre. An extremely difficult subject to picturise, it is 
noteworthy of rare cinematic accomplishment in the 
unfoldment of a new thought conception . 

It is pictures such as these which give encouragemeni to 
a little theatre movement in motion pictures. ” 


2. NUR JEHAN 

Year 1930-31 

Credits 

Ardeshir M. Irani, Imperial Film Co., Presentation 
Scenario and Direction - Ezra Mir 
Starring: Vimala 

S.B. Nayampally 
Jilloo 

Synopsis 

The story of ‘Nur Jehan’ is one of the most romantic stories 
of the Moghul Court. It starts with the birth of Meharunnisa in the 
home of Mirza Ghias. As the child grows up into a girl of unsurpassed 
beauty, Mirza Ghias arrives at the Moghul Court. Prince Salim, the 
heir apparent of the Moghul Court, is enthralled by the beauty and 
charm of Meherunnisa, but as fate would have it, Meharunnisa is 
given in marriagé to Sher Afghan, much to Prince Salim’s dismay. 
Sher Afghan, however, is taken away by the hand of death. As 
Prince Salim succeeds his father and is installed as ‘Emperor, 
Jehangir, he decides to marry Meharunnisa. Marriagé celebrated, 
Meharunnisa is installed as the Empress of índia with a befitting 
name ‘Nur Jehan’ meaning the Jewel of the Universe. 
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Reviews 

Among the reviews that appeared in the Press, a noteworthy 
one under the heading ‘Most artistic piece of screen work’ 
observed: 

“Mr. Ezra Mir’s ‘Nur Jehan’ is a record of artistic 
achievement. In this film we see one of the original shots 
of Moghul life and splendour beautifully filmed and 
rendered with such wonderful sincerity and accuracy 
that many critics who witnessed the pictnre were astounded 
at the faithful realism of the pictnre and admired the 
unusual beauty. 

The spectator follows the course of the immortal story, 
including the court life, Moghal intrigues, Prince Salim ’s 
mad infatuation over Mehurunissa, the flower of Agra, 
and the romance with breathless interest and strong 
partisanship. 

The film has an International appeal Mr. Mir, the director 
has maintained the tempo and rhythm very cleverly by the 
bold use of dissolves to epitomise each scene without 
breaking the continuity, a rare thing in Indian productions 
- He has employed a style which enables him to do away 
with unnecessaiy scenes and makes him pack and combine 
multiple ideas, implications into his pictnre. 

Indian Directors should etnploy such revolutionary ideas 
of Mr. Mir in their pictures and thus strike a new path. 
There is not one dragging moment in the pictnre, Mr. Mir 
having worked from a perfect scenario. 

The pictorial value of the pictnre is heightened by the 
appropriate use of sound, music and dialogue. The acting 
honours are shared by Mazar Khan, Zillu, Jamsetjee, 
Nayampally and Vimala. The photography is not up to 
mark. ” 

Another review under the caption ‘Fine Indian Talkie at the 
Maj estie 1 went on to say: 
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“Good Indian jilms are rare. Good Indian talkies are 
even rarer. That is why ‘'Nur Jehan \ the Indian Talkie 
which has been running to full houses at the Majestic 
where it is being continued for a second week, is worth 
seeing. The picture marks a very interesting phase in 
the development of Indian talkies and shows how 
technical problems arising out of the gift of speech to 
a silent screen are being solved here. The photography 
of the outdoor scenes is remarkably good and there are 
some beautiful ‘shots ’ of fanious historical places and 
palaces in which gorgeous durbars bring to life again 
the might and magnificence of the Moghul Empire. The 
bnrden of interpreting the famous love story> falis on the 
slight shoulders of a beautiful new comer to the Indian 
screen, Miss Vimala, a young society girl from Calcutta, 
who scores a triumph in the difficult title role. Mr. 
Nayarnpalli, as Jehangir, and Miss Jilloo, as Nur Jehan 's 
mother add to their reputation for good acting. The 
picture was directed by Mr. Ezra Mir, whose extensive 
experience in making films in Indian and famous 
Hollywood studios is responsible for the making of a 
notable picture. ” 


3. RASHIDA 

Year 1934-35 

Credits 

Produced by Madan Theatres, Calcutta 
Directed by Ezra Mir 
Photography - Boman Irani, C. Marconi 
Starring: Jahanara Begum (Kajjan) 

Mohammad Hussain 
Yusuf Effendi 
Mahajabin 
Jaçdish. B.A. 

Kadir 


SYNOPSES OF FILMS, REVIEWS AND AWARDS 


25 


Synopsis 

Rashida, the daughter of a Millionaire, has been living with 
her husband, Arif, happily in her fatheCs mansion. One day her 
only brother, Captain Anwar, is back home from the arrny only 
to inform them that he has to leave town as he has been called 
to attend to certain urgent military operations. The parting is very 
poignant as Rashida is very fond of her brother. 

Though Capt. Anwar had been urging his brother-in-law to 
stay clear of wine, women and gambling, Arif falis an easy prey 
to the machinations of Ziyad Pasha who is the leader of a gang 
of bad characters. Before long, Arif takes to excessive drinking 
and gambling and takes the family to the brink of ruin despite his 
father-in-law’s efforts to bring him back to his senses. Matters 
come to a head and the father-in-law has no option but ask Arif 
to leave their home. He also gives his daughter, Rashida, the option 
to go with her husband or to stay back with him and enjoy the 
comforts of his well to do home. Rashida makes her choice, and 
that is to throw her lot with her hapless husband, Arif, thereby 
revealing the true qualities of an ideal Indian woman. 

As Arif and Rashida leave home, Ayaz, their faithful servant, 
apprehending that this master would choose to squander away his 
share of the money in drinking and other vices, decides to take 
the money away for safe custody. The Police apprehend him and 
soon he is sent to prison. 

Rashida and her husband are reduced to such a levei of 
destitution that she is forced to do all kinds of hard work to eke 
out a living for her husband and herself - Not only does Arif ruin 
her hard eamed money and beat her up but also one of his evil 
accomplices even abducts Rashida with all evil designs on her. 

On leaming about this plight, Captain Anwar rushes back to 
rescue his sister and is able to save her honour just in the nick 
of time. Now Arif resorts to assaulting Rashida brutally. But when 
the police come to save her, Rashida herself takes her husband’s 
side even telling a lie, thereby, once again revealing the qualities 
of an ideal Indian wife. This act of conjugal devotion, at last brings 
her husband back to his senses. Providentially, as it were, Ayaz 
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comes back to his master, bringing all the money he had safely 
put away, to avoid its being squandered away by the then wayward 
Arif. With this windfall, Arif and Rashida are restored to their 
former State of wealth and well being. 

Captain Anwar is now finally back home, having completed 
his tenure of operational duties. He had fallen in love with Laila, 
the flower girl who had stood by Rashida in her hour of need and 
distress. The film ends with a happy note with the celebration of 
Laila’s marriage with Capt. Anwar. 

Reviews 

‘The Weekly show’ of Calcutta in its review of the current 
release observed: 

“Rashida which is now being exhibiíed at the New Alfred 

_ i _ 

Talkies is a picture worthy to be appreciated. The stoiy 
has been adopted from the fcmions play ‘Toorkey Hoor’ 
of late Aga Hashar Kashrniri. We think that this is the best 
picture of pictures that have been produced in this year 
by Madans. Ezra Mir has shown his brilliant capacity in 

directing. . Considering eveiything we may declare 

that this picture will be one of the sensational hits of the 
season. ” 

Another review of the film said: 

“This is an excellent social drama of unusual sensation 
and artistic beauty. The techniques of production have 
been attended to with meticulous care and skill. Leaving 
out of account the instances of uncontrollable aberrations 
of the camera, the photography is as perfect as one can 
reasonably expect it to be. Unless characterised by extreme 
fastidiousness, one can scarcely find any fault with the 
direction or the sound recording of the picture. On the 
whole, the general get up leaves nothing more to be 
desired. The plot of the story has been well conceived 
and brings into bold relief the characteristic virtues of 
the Indian women, which make them an object of emulation 
for the rest of the world.... ” 
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4. SITARA 

Year 1938-39 


Credits 

Ezra Mir’s Everest Picture Corporation Presentation 

Produced, Written and Directed by Ezra Mir 

Music by Rafique Ghaznavi 

Starring: Ratan Bai 

Khursheed 
Nazir Bedi 
Mubarak 
Ashique Hussian 
K.N. Singh 
Mirza Musharaff 
Sunalini Devi 
Violet Cooper 
Jamshedji 

Synopsis 

Zamora, a Chieftain of the gypsies, who loves his wife 
Azuri with the fervour of Othello has his lago in the person of 
one Birba. This vengeful villain, whose advances have been 
scomfully repulsed by Azuri, arouses her husband’s jealousy with 
an artful whispering that her girlhood friend, Eureka, who is a 
rival chieftain, has renewed his relations with Azuri. Charged 
with disgrace before a gypsy tribunal, the innocent Azuri 
performs a death dance to redeem her husband’s honour, and 
is carried away in an unconscious State to zamora’s caravan, 
where she gives birth to a baby girl and dies in disgrace - 
Inflamed with anger, Zamora orders the child to be left in the 
jungle at the mercy of the beasts. 

The abandoned child is picked up by Suresh who had 
remained childless, and is brought up by him and his wife as their 
own child. Named Sitara, the child grows up to be a girl of 
surpassing beauty. She soon develops a genius for painting and 
chooses, for the object of her painting, a gypsy youth, Tanzi, who 
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is no other than Eureka’s son. Although bethrothed to a boy chosen 
by her foster parents, Sitara is attracted to Tanzi, and she 
recklessly promises to marry Tanzi, if the painting she has done 
of his portrait would win a prize at an ensuing exhibition - In the 
excitement of winning the prize at the painting exhibition, however, 
Sitara forgets Tanzi and gives her consent to marry the youth 
chosen for her by her foster parents. 

Incensed by this announcement, Tanzi kidnaps Sitara and 
carries her off to his lair, deep in the jungle, where he has been 
training his wild beasts for his touring shows. Terrified by the 
prospect of being left alone with the beasts, Sitara renews her 
promise to marry Tanzi and all seems well for Tanzi. Now comes a 
rescue party led by her foster father to take her home and she takes 
no time in renouncing Tanzi again. Disgusted by this second betrayal, 
Tanzi teases Sitara by telling her thathe has decided to marry another 
gypsy girl, Guinar. Piqued by this, Sitara embarks upon a fierce hand 
to hand fight with Guinar and makes Tanzi come back to her. 

Sitara’s foster father now reveals how he found Sitara in the 
jungle and the story convinces Eureka that the girl is really the 
child that Zamora in a fit of rage had abandoned. Eureka thus 
blesses the marriage of his son Tanzi with Sitara, the daughter of 
the other gypsy Chieftain Zamora who was his friend before the 
misunderstandings had arisen. As the marriage of Sitara with Tanzi 
is in progress, however, Zamora’s son, Kara, steals upon the camp, 
sets it on fíre and abducts Sitara in revenge, under the mistaken 
belief that it was Tanzi’s father who had inflicted dishonour on his 
mother, Azuri. Zamora arrives on the scene to gloat over his rivaTs 
discomfiture at the hands of his son, but is taken by surprise to 
leam from Eureka that Sitara is his own daughter. What follows 
is a happy scene of rejoicing and reunion, with the erstwhile hatred 
forgotten, the newly weds happy again, and the rival tribes getting 
together as friends. 

Reviews 

Under the caption ‘Ezra Mir’s New Venture - Everest 
Pictures Corporation’, the Bombay Newspapers hailed''Sitara’ 
with these vvords : 
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‘Siíara a gypsy musical packed wiíh action, suspense, 
thrills and gorgeous music, will be the first fibn of Everesí 
Pictures Corporation, the newly formed independent 
concern of Ezra Mir, the gifted director who has hitherto 
given several hits to so many companies in his long 
career extending over many years. 

And now Mr. Mir enters a new phase of his career as an 
independent producer. His talent, enterprise and practical 
experience of film craft in foreign countries justify the 
hope that he will bring his new concern into Une with the 
fore mos t companies in th is country in due course . 

This was followed by the review 

“Blood, like murder, will out and gypsy blood by ancient 
tradition and acceptance above all others. That appears 
to be the central idea aroimd which Mr. Ezra Mir had 
built his first independent production ‘Sitara ’, the maiden 
offering last Saturday at the Imperial Talkies, Bombay. 
Ezra Mir’s is a name well known in the Indian film world, 
but it may be asserted without doubt or hesitation, that he 
has never in all his long career made a better picture than 
this .” 


“Into the frightening speed with which this picture traveis, 
the clever director has framed a throbbing romance of 
hearts that are stabbed by love and stitched by the gypsy 
knife. There are deals and duais, scpieals and squabbles 
not to mention thrills and throbs. ‘Sitara ’ is a picture one 
must not miss if he wants to learn how to balance love on 
the keen edge of a gypsy knife. ” 

As ‘Sitara’ ran for a week at the Imperial in Bombay, the 
news report under the caption ‘Gorgeous musical ‘Sitara’ at the 
Imperial - special bouquets for Ezra Mir and Khursheed’ stated: 


“The Ezra Mir Production for Everest Pictures ‘Sitara ’ 
presents gorgeous entertainment at the Imperial where it 
has been playing to crowded appreciative houses of the 
most enthusiastic film fans since its release here a week 
ago. 
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Ezra Mir 's direction in 'Sitara ’ is positively brilliant. The 
film is packed chock full with incidents of so varied a 
character and such ever changing appeal, presented 
with a swiftness of tempo so rare in Indian films that one 
sits spell boiind and enthralled from the first shot to the 
final fade out.... ” 

Under the caption ‘Mr. Ezra Mir’s ‘Sitara’ for 4th week at 
Imperial’ the news report went on to say: 

“Mr. Ezra Mir’s brilliant melodrama for Everest Pictures, 

‘Sitara \ which goes into its fourth week at the Imperial 
Talkies on Saturday, continues to draw packed houses 
and appears booked for a record run. As has been stated 
before, ‘Sitara ' is a triumph for Mr. Mir who has packed 
it so richly with entertainment that one sits through two 
hours and a half of it without a dull moment and is 
surprised by the end when it comes.... ” 

5. PAMPOSH 

i 

Year 1951-52 


Credits 

Produced by A.J. Patel, Films of índia, Bombay 

Written & Directed by Ezra Mir 

Photography : Carlos F. Marconi 

Music : Mohanlal Aima & Cecil Mendonza 

Colour Process : Geva Color 

Processed at : Film Centre, Bombay 

Synopsis 

Once upon a time, on the lovely Dal Lake in Kashmir, the 
Garden of the World, there lived a little dumb orphan girl named 
Mogli. Pitying her, old Kassim who owned a dilapidated houseboat, 
in which he lived with his ill-tempered wife and their pretty 
daughter Nascem, took Mogli into his household. They were very 
poor, and Kassim's wife, who saw in Mogli one more mouth to 


SYNOPSES OF FILMS, REVIEVVS AND AWARDS 


31 


feed, took an instant dislike for the child. When she knew that 
Mogli was dumb she cried out that God had cursed the child and 
she would bring worse luck to them. 

Kassim and his daughter Naseem were good to Mogli, but 
Kassim had his debts to worry over, and Naseem, who loved their 
neighbour s handsome son, Aziz, was unhappy because his father 
would not let him marry into the family, so poor and ill favoured 
of Fortune as theirs. Thus Mogli became the household drudge, be- 
devilled and berated by her vicious foster mother. 

Like the birds of the lake and the butterflies, fishes and frogs, 
Mogli was a child of Nature and found among those creatures her 
friends and playmates. When her foster mother was unkind to her, 
Mogli would steal off in her canoe to the great lotus fields. There 
she would forget her tears and be happy in the company of dumb 
creatures who were her friends. And there the Old Man of the 
Lake found her one day and made friends with her. 

Thereafter when she was sad, Mogli would go darting over 
the lake to the old man who petted her and made her laugh and 
told her lovely stories. Her favourite story was about the Frog King 
whose beautiful palace is at the bottom of the lake. There are no 
tears in the Frog King’s palace, said the old man, because nobody 
is unkind and everybody is happy. As he told her of the revels and 
the laughter, Mogli would gaze down into the water and fancy she 
could see it all, and wish she could be there too. 

And when one day her foster mother was particularly unkind, 
Mogli stole away in her canoe and was never seen again. The 
old man went to look for her where the Lake’s waters are deepest. 
He found only her little canoe and knew that Mogli had gone to 

p 

the Frog King’s Palace at the bottom of the lake where there are 
no tears but only laughter, and everybody is happy. 

Reviews 

‘Pamposh’ made in several languages including English, 
French, Spanish, Itaíian, German, Hindi, Bengali, Tamil won high 
praise at the International fílm festival at Cannes, 1954. 

‘Le Monde' of Paris said of ‘Pamposh’: 
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"This kind of surprise, an unexpected miracle, is a self- 
justification of this evening’s picture shows.... It is a 
poern! A poem in which the water, the plants, the flowers, 
the animais , the costumes, the colours, natural and pure, 
play the most important role.... ‘Pamposh > is the most 
poetical film of the Festival of Cannes!” 

Said 4 L’ Humanite’: 

“A real discovery and revelation! ‘Pamposh ' is one of the 
most poetic xvorks, completely impregnated with the most 
delicate sensitivity! The images are of rare heauty! This 
film reaches in its simplicity a rare nobility and 

grandeur. . It is a typical national work, which is not 

only a picturesque evocation of manners and traditions 
which are not common to us of a distant and mysterious 
folk, but also prescribes us the human content of a rare 
healthiness, a rare grandeur and emotion.... ” 

Said ‘Le Parisien’: 

“The first surprise and a very agreeable one of the 
second day at the Festival (of Cannes).... and what a 
surprise! An Indian film in colour with rare beauty and 
emotion realised with a force which gripsyour heartstrings.... 
Truly the Festival people were well rewarded. ” 

6. ROAD TO VICTORY 

Year 1940 

Credits 

Produced for the Film Advisory Board 
Written, Directed and Spoken by Ezra Mir 

Synopsis 

lhe film opens with scenes from different lands with the 
people busy with the arts and crafts of the years of peace. Soon, 
the dreaded shadow of Nazism begins to spread, Hitlerism steps 
up aggression presenting scenes of barbarism and brutality. 
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The succeeding scenes vividly depict the horrors of war, the 
bombing of unguarded towns and the moving down of helpless 
refugees fleeing before the invader. The war is seen intensifying 
on land and sea and in the air. Britain and its allies are shown taking 
a firm stand against the hoardes of Nazis and their fascist cronies. 

The next phase opens with ChurchilTs fighting address and 
the preparedness of Britain against invasion. The fílm comes to 
a close with an appeal to the Indian people to keep the Nazi 
menace away from their homeland by organising and cooperating 
in support of the cause of right against the menace of Nazism 
which threatens the peace, happiness and security of mankind. 

Reviews 

‘Dipali’ of Calcutta in its issue of August 9, 1940 recorded: 

“His Excellency (Sir Roger Lumley, Govemor of Bombay) 
warmly complimented Ezra Mir for his soul stirring and 
eloqiient commentary and for his conception of the fdm, 
which, it seems, has taken Bombay by storm, establishing 
Ezra Mir, in addition to his distinction of being one of 

índia’s veteran producer-directors, as índia's A-l 

♦ 

personality voice of the screen, easily on a par with some 
of the best dramatic commentators of the west. 

‘The Road to Victory ’ was written and edited by Ezra Mir 
in the order (style) of ‘the March of Time’ series. It is 
2000 feet in length and has been assembled from an 
assortment of scenes picked out from various Universal 

News Reels . Ezra Mir, with his constructive genius in 

screen craftsmanship for which lie is more than wellknown 
in índia, moulded tliese picked shots sequence by sequence 
to fit in with this entirely new subject matter he evolved, 
namely ‘The Road to Victory ' thus giving new life and 
meaning to old scenes which had originally meant 
something else. The hercidean feat of constructive editing 
fi creating something new out of a mass of material 
whfdi hc.d meant something different, is based on the 
Rússia,' 1 Montage system, which is one of the highest 
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forms of screen art, and speaks eloquently for Ezra Mir ’s 
vision and imaginaíion.... 

Under the colum ‘Bombay Calling’ the Film índia observed: 

‘In refreshing contras t to the commentaries of Radcliffe 
Genge and Bobby Talyarkhan, the efforts of Ezra Mir in 
synthesising Universal News Reel shots and making a 
film called ‘The Road to Victory ’ is most admirable. His 
English commentary, is a very thrilling piece of work ever 
executed on the screen and kicks up the instructional 
value of the film.... ” 

7. TREE OF WEALTH 

Year 1949 


Credits 

Produced for Information Films of índia 
Written and Directed by : Ezra Mir 
Asst. Director : Bhaskar Rao 

Synopsis 

The Coconut Palm provides a livelihood for the people m the 
entire countryside of South índia. No part of the tree or its fruit 
is allowed ío go waste. The leaves are used for the roofing of 
houses, the tree trunk and its logs support the roofs, the fruit is 
used in cooking it, yields oil, fodder, and Coconut water serves as 
a salubrious drink. The coir fibre is used in the making of mats 
and carpets. This documentary is a complete survey of the many 
uses of the coconut tree brought to the screen with the graphic 
presentation of details not knovvn to many. 

Reviews & Awards 

Referring to the ‘Tree of WealtlT, a nevvs item commentfd: 

“It is one of the most outstanding films produced óy the 
Information Films of índia; it has been scre/Ted more 
than 500 times at educational shows spoN ore( l by the 
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Government of índia 's Information wing. Its reception in 
Great Britain, Australia, Canada and the other overseas 
countries to which it was sent has been equally 
enthusiastic. 

The crowning success of the fúm has been its selection by 
the United States Academy of Motion Pictures in 1945 for 
the ‘Best Docunientary Film ’ Award, which proves 
convincingly that índia can produce documentaries as 
good as any count/y in the World” 

‘Reuter’ in their dispatch of January 23, 1946, Washington, 
wrote: 

“For the first time an Indian Docunientary> film will be 
among those considered for the coveted annual award 
for the best production in this field given by the United 
States Academy of Motion Pictures. ‘Tree of Wealth ’ 
produced by the Information Films of índia has been 
accepted by the Academy for screening before the 
Committee that will make the Award. 

‘Box Office’, a leading US Film Journal, praised ‘Tree of 
Wealth’ for its fine photography and idyllic background and 
described its contents as absorbing. 

A news report commenting on the Reuter’s dispatch 
observed: 

‘‘For the first time an Indian Docunientary film has been 
included among those to be considered for the coveted 
annual award for documentaiy films, given by the United 
States Academy of Motion Pictures ”, says a Reuter’s 
message recently flashed from Washington. The 
docunientary under reference is 'Tree of Wealth 'produced 
by the Information Films of índia, and it has been accepted 
by the United States Academy of Motion Pictures for 
screening before the Committee that will make the award 
for the best docunientary of 1945. 

This film which deals with the use of the Coconut Palm is 
one of the few documentaries selected from about a 
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hundred submitted by the United States Producers and 
those of many other countries. The selection of an Indian 
documentary for what is probably the highest award in 
the field of motion picture production is definitely a 
tribute to the high standard of film production in índia. 
Producer Ezra Mir of the Information Films of índia and 
Director Bhaskar Rao, who were responsible for this very 
beautiful film, must be congratulated on one of the most 
unique distinctions that can be achieved in the 
documentary field. ” 

‘The Tree of Wealth ’ also won Honorary Appreciation 
Certificate at the International Film Festival, Marianske 
Lazne, Czechoslovakia in 1949, a Certificate of 
Participation, International Film Congress, Berne, 
Switzerland in 1950; an Award at the International Festival 
of Agriculture Films, Rome, Italy in 1953, and a Certificate 
of Merit for outstanding photography and narration 
at the International Film Festival, Calgary, Canada in 

1956. 


8. OUR PRIME MINISTER 

Year 1957 

Credits 

Produced for the Films Division 
Composed, edited and directed by Ezra Mir 

Synopsis 

The film starts with intimate shots of Prime Minister Javvahar 
Lai Nehru, both at work and play. One moment the Prime Minister 
is seen in serious confabulation with the leaders from índia and 
abroad, another moment he seeks freedom, untrammelled by the 
cares of offíce, spending his moments of leisure, either with his 
two grand children, Rajiv and Sanjay, or with some of the millions 
of little children to whom he is the beloved ‘Chacha Nehru’. The 
PM is shown at his house, in his office, in Parliament and in 
Congress sessions, being applauded by full throated crowds of 
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people in índia and abroad, now smiling like a jolly school boy, novv 
deeply engrossed in the affairs of the State. In this picture, we see 
Nehru the Man, Nehru the father, Nehru the grand father and 
above all, Nehru the Peacemaker of sanity in the world poised on 
the brink of disaster. 

Reviews 

Under the caption ‘Our Prime Minister is year’s outstanding 
Pie’, a newspaper report says: 

“Modestly entitled ‘Our Prime Minister this film which 
reflects great credit on our Films Division and in particu¬ 
lar, its Chief Producer, Ezra Mir who composed and pro- 
duced it, provides intimate shots of Jawaharlalji at work 
and at play.... ”. 

The Screen of July 3,1964, under the caption ‘Celluloid tribute 
to Nehru in FD Shorts’ carried a review on the documentary called 
‘The Last Chapter’ that was released after Prime Minister 
Jawaharlal Nehru’s death. The review continued to say: 

“A documentary called ‘Our Prime Minister’ made hy 
Ezra Mir for the Films Division in 1957, is being readied 
for fresh release very soon. This is a very absorbing 
pictorial study of one day in our Prime Minister’s life. 
Opening with Mr. Nehru releasing the proverbial peace 
pigeon and making conjectures obout its flight with a 
child, it carries wonderful glimpses of Nehru at home and 
at work, with his family and with his Cabinet, feeding his 
pet animais and guiding the destiny of millions - a living 
symbol of secularism and humanism. Rare shots of Mr. 
Nehru smiling, dancing and taking a swirn are enough to 
moisten the eyes and raise liinips in the throat.... ” 


Credits 


9. MANDU-THE CITY OF JOY 

Year 1957 


Produced for the Films Division 
Directed by Ezra Mir 
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Synopsis 

This film takes us through the 600 year old deserted palaces 
in Mandu which once formed part of the great Kingdom of Malwa. 
Interwoven with the songs of love sung by Queen Rupmati who 
soulfully laments the absence of her lover, Baz Bahadur, the last 
of the Malwa Kings, the film weaves a magic web of mystery, 
haunting melodies and soulful yeamings echoing through the relics 
of massive fortresses, picturesque domes and tranquil water of 
the lotus ponds. The moving apparition of Rupmati and her love 
songs linger amidst the architectural splendour of a forgotten 
kingdom. 

Reviews & Awards 

‘Mandu - The City of Joy’, was selected for Exhibition at 
the Xllth International Film Festival at Edinburgh, UK in 1958. The 
very next year, the film won a certificate of Participation at the 
International Film Festival, Mannheim, Germany. 


Credits 


10. CALL OF THE MOUNTAINS 

Year 1958 


A Films Division Documentary 
Produced by Ezra Mir 
Directed by : A.K. Choudhury 
Photography : N.S. Thapa 


Synopsis 

This is a documentary presenting the varied aspects of the 
training undergone by the youth of índia at the Himalayan 
Mountaineering Institute, Darjeeling. It shows how the young 
novices who are inspired by the call of the mountains are trained 
to become expert mountaineers. Side by side with presentation 
of the training programme the film provides magnificent 
views oí the Himalayas as seen from Darjeeling and its higher 
reaches. 
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Reviews & Awards 

In early 1959, ‘Call of the Mountains’ vvon a Diploma of 

Honour at the International Exhibition of Scientific Films in Rome, 

* • 

Italy. Later in the sarne year, the documentary vvon a prize and 
a certificate of Merit at the International competition of Sports 
Motion Pictures, Cortina D’Ampezzo, Italy. 

Another recognition for the film was the Diploma of 
Participation at the International Film Festival, Montevideo, 
Uruguay in 1960. Early in 1961, ‘Call of the Mountains’ was 
selected for participation at the Melboume Film Festival, 
Melboume, Australia. , 


11. TAJ MAHAL 

Year 1958-59 

Credits 

Produced by Ezra Mir for Films Di vision 
Directed by Mushir Ahmed 
Commentary: Zul Vellani 

Synopsis 

This film brings out graphically the beauty of Taj Mahal, a 
lyric in marble, built by Emperor Shahjahan as a testament of his 
love for Mumtaz Mahal, his Empress of surpassing beauty. It takes 
the viewers on a tour of the Mughal Gardens and the magnificent 
monument in marble, through its changing colours and moods; the 
Taj emerging at dawn, the golden Taj at High noon, the dusky Taj 
at eventime and the Silvery Taj in the moonlight. The floral designs, 
the inscriptions and the precious and semi precious stone inlays 
are brought alive by a soulful commentary. 

Reviews & Awards 

It has been an oft repeated observation of the viewers of this 
documentary that it gives a better and more comprehensive 
presentation of the Taj then what can be gathered in a visit to the Taj. 

In 1959, ‘Taj MahaF won a certificate at the Vancouver 
International Film Festival, Vancouver, Canada. ít received the 
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Diploma of Participation in the International Film Festival, 
Bergamo, Italy in 1960. Yet another Diploma of Participation the 
Film ‘Taj MahaP won was at the International Film Festival, Cork, 
Ireland 1960. The same year, Taj MahaP won the Golden Eagle 
at the Afro Asian Film Festival, Cairo, United Arab Republic. 


FILMS SHOWN IN INTERNATIONAL 

FILM FESTIVALS 

(Including those that have won Awards) 
Films A wards 


1949 

TREE OF WEALTH Honorary Appreciation Certificate, Inter¬ 

national Film Festival MARIANSKE 
LAZNE, Czechoslovakia. 


PRIVATE LIFE OF A SILK 
WORM 


THE CUP THAT CHEERS 
THE STORY OF SINDRI 
VALE OF KASHMÍR 
LADAKH 

PRIVATE LIFE OF A SILK 
WORM 

RAJASTHAN SERIES I 
(JAIPUR) 

TREE OF WEALTH 
HANDICRAFTS OF 
TRAVANCORE 


1950 

Diplomas of Participation XI, Inter¬ 
national Festival of Scientific and Docu- 
mentary films, VENICE, Italy. 


Certificates of Merit, International Film 
Festival, YORKTON, Canada. 


Certificates of Participation, International 
Film Congress. BERNE, Switzerland. 


STORY OF STEEL 
POWER FOR TOMORROW 
THE VITAL LINK 

RAJASTHAN SERIES I 
(JAIPUR) 

MEMORIES OF MEWAR 
(RAJASTHAN II) 


1951 

Certificates of Merit, Festival of Scien- 
tific and Dociimentary Films, VENICE, 
Italy. 

First Prize, Festival of Scientific and 
Documcntary Films, VENICE, Italy. 

Certiflcate of Merit. Festival of Music 
and Dance, EDINBURGH, United Kingdom. 

w 
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CAVE TEMPLES OF INDIA Selected for exhibition, International Film 
MEMORIES OF MEWAR Festiva!, EDINBURGH, United Kingdom. 

(RAJASTHAN III) 


1952 

MAHABALIPURAM Diplomas of Participation, International 

GREEN GLORY Film Festival, BERLIN, Germany. 

HOMES FOR THE HOMELESS Diplomas of Participation, International 
MARINE MARVELS Film Festival, VENICE, Italy. 

GLIMPSES OF ASSAM 


1953 


TREE OF WEALTH 


Award, International Festival of AgricuI- 
ture Films, ROME, Italy. 


A NEW HORIZON 


Diploma of Participation, International 
Film Festival, VENICE, Italy. 


LAND OF THE 
BRAHMAPUTRA 


Diplomas of Participation, International 
Film Festival, VENICE, Italy. 


OUR ORIGINAL INHABITANTS 


GLIMPSES OF ASSAM 


Diploma of Participation, IV intemational 
Congress of Educational Films, PARIS, 
France 


HOLY HIMALAYAS Diplomas of Participation, International 

MUSIC OF INDIA Film Festival, BERLIN, Germany. 


GLIMPSES OF ASSAM 


TAMING THE SUTLEJ 
THE HIDDEN LAND 
SONG OF THE SOUTH 
REPUBLIC DAY RECORD 

PROJECTS FOR PLENTY 


1954 

Certificate of Merit, International Film 
Festival, YORKTON, Canada 

Diplomas of Participation, International 
Film Festival, VENICE, Italy. 


Diploma of Participation, International 
Film Festival, BERLIN, Germany. 


1955 

SYMPHONY OF LIFE Second Prize for film with best nuisic, 

International Festival of Asian Films. 

ê 

PHNOM PENH, Cambodia. 
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TUNGABHADRA 
REPUBLIC DAY RECORD 

FLYíNG SAILORS 


TREE OF WEALTH 


SYMPHONY OF LIFE 


BHARAT DARSHAN 


BHARAT NATYAM 
NATIONAL LIBRARY 
TO BRING LEARNING ALIVE 

LAND OF ENLIGHTENMENT 
SPIRIT OF THE LOOM 

BUSY HANDS 
SPIRIT OF THE LOOM 
INDUSTRIAL SAFETY 

SPRING COMES TO 
KASHMIR 

THE RIPENING SEED 
BHARAT NATYAM 
SPRING COMES TO KASHMIR 
KHAJURAHO 

KHAJURAHO 


OPERATION KHEDDA 

KHAJURAHO 
OPERATION KHEDDA 
EARTH & WATER 

DARJEELING 


THE WORLD OF EZRA MIR 

Diplomas of Participation, International 
Film Festival, VENICE, Italy. 

Diploma of Participation, International 
Cornpetition of Sports Motion Pietures, 
CORTINA DAMPEZZO, italy. 

1956 

Certificate of Merit for ouístanding 
photography and narration, International 
Film Festival, CALGARY, Canada. 

First Prize for Experimental Films, Inter¬ 
national Festival of Documentary and 
Experimental Films, MONTEVIDEO, 
Uruguay. 

Prize for “Friendship Among Nations”, 
International Film Festival, KARLOVY 
VARY, Czechoslovakia. 

Diplomas of Participation, International 
Film Festival, BERLIN, Germany. 

Certificates, International Film Festival, 
CORK, Ireland. 

Diplomas of Participation, International 
Industrial & Labour Film Festival, 
BRUSSELS, Belgium. 

Silver Bear Medallion, International Film 
Festival, BERLIN, Germany. 

Selected for exhibition Xth International 
Film Festival, EDINBURGH, United 
Kingdom. 

Silver Carabao Award, International 
Film Festival, MANILA, Philippines. 

Diploma of Merit, International Film 
Festival, EDINBURGH, United Kingdom. 

Diplomas of Participation, International 
Film Festival, VENICE, Italy. 

Diplomas of Participation, International 
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ALONG THE TISTA Film Festival of Experimental Films, 

TAMING THE SUTLEJ MONTEVIDEO, Uruguay. 

ÍMPORTANT PEOPLE 
LITTLE AMBASSADORS 
RIGHTS OF MAN 


1957 


WONDER OF WORK 

OPERATION KHEDDA 


First Prize, Film Competition on Occu- 
pational Health, HELSJNKi, Finland. 

Silver Cup and a Diploma, International 
Festival of Specialized Cinematography, 
ROME, Italy. 


Bronze Medal, International Film Festival, 
MOSCOW, U.S.S.R. 


DARJEELING “Kodak Prize”, International Competition 

of Sports Motion Pictures, CORTINA 
D’AMPEZZO, Italy. 

SPRÍNG COMES TO KASHMIR Diploma ofHonour, International Festival 

of Specialised Cinematography, ROME, 
Italy. 

GOTAMA, THE BUDDHA Special mention in International Film 

Festival, CANNES, France. 

♦ 

Selected for Exhibition, International 
Film Festival, EDINBURGH, 

United Kingdom. 


WOMEN AND EDUCATION Diplomas of Participation, International 

Film Festival, VENICE, Italy. 


A THJNG OF BEAUTY 

KILLING THE KILLERS 
TAN.IORE 

THE MAGIC TOUCH 


Diplomas of Participation, International 
Film Festival, BERLIN, Germany. 

Diploma of Honour, International Display 
of Cinematography, Milan Trade Fair, 
MILAN, Italy. 

Diploma De Gran Prêmio, International 
Film Festival, VENICE, Italy. 


1958 

KH AJURAHO Honourable Mention Award in the Creative 

Arts Category, Canada's International 


44 


THE WORLD OF EZRA MIR 


Documentary Film Festival, YORKTON, 
Canada. 


OPERATION KHEDDA Cup, International Competition of Sports 

Motion Pictures, CORTINA D’AMPEZZO, 
Italy. 


STARS MAN HAS MADE Cup, International Exhibition of Electro¬ 
nics, Atomic Energy, Television, Radio 
and Cinematography, ROME, Italy. 


BUSY HANDS 


Mention of Honour, International Film 
Festival, MILAN, Italy. 


MANDU-THE CITY OF JOY 
JHELUM 


Selected for Exhibition, XII International 
Film Festival, EDINBURGH, United 
Kingdom. 


MADURAI 

NAGARJUNAKONDA 


Diplomas of Participation, Gran Prêmio 
Bergamo, International Film Festival, 
BERGAMO, Italy. 


ANCIENT WEAVES TODAY 


BANARAS 


JHELUM 

BANARAS 


Certificate of Merit, International Film 
Festival, EDINBURGH, United Kingdom. 

Diploma of Participation, International 
Film Festival, BERLIN Germany. 

Certificate of Merit, International Film 
Festival, EDINBURGH, United Kingdom. 

Certificate of Entry, V Annual Film 
Festival of Asia, MANILA, Philippines. 

Diplomas of Participation, International 
Film Festival, CORK, Ireland. 


1959 


OUR INDUSTRIAL AGE 
CALL OF THE MOUNTAINS 
MISSION OF MERCY 

MR. NEHRU’S TREK TO 
BHUTAN 


KONARAK 


Diplomas of Honour, International Exhi¬ 
bition of Scientific Films, ROME, Italy. 

Cameraman awarded Silver Medal for 
special difficulties overcome in making of 
the film, III International Exhibition of 
Film Newsreel, VENICE, Italy. 

Certificate, Vancouver International Film 
Festival, VANCOUVER, Canada. 
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TAJ MAHAL 


THE MAGIC TOUCH 

* 

INDIAN ART THROUGH 
THE AGES 
BHARAT NATYAM 

MANDU-THE CITY OF JOY 
KERALA 

RADHA AND KRISHNA 


YOUNG AMBASSADORS 
THE BANYAN DEER 
SAGA OF SERVICE 

CALL OF THE MOUNTAINS 


Certificate of Screening, Melbourne Film 
Festival, MELBOURNE, Australia. 

Diploma for Participation, International 
Film Festival, BERGAMO, Italy. 

Certificate, Vancouver Intertnational Film 
Festival, VANCOUVER, Canada. 

Diploma of Participation, International 
Film Festival, BERGAMO, Italy. 

Diploma of Participation, International 
Film Festival, CORK, Ireland. 

Certifícates for Entry, International 
Festival of Art Films, Pakistan. 


Certificate of Participation, International 
Film Festival, MANNHEIM, Germany. 

Certificate of Participation, International 
Film Festival, BERLIN, Germany. 

Silver Bear Medallion and a Certificate, 
International Film Festival, BERLIN, 
Germany. 

Golden Gate Award, International Film 
Festival, SAN FRANCISCO, U.S.A. 

First Prize, International Festival of 
Documentary and Experimental Cinema, 
SANTIAGO, Chile. 

Certificate of Gratitude, Educational Film 
Festival, TOKYO, Japan. 

Specially selected for Screening, Inter¬ 
national film Festival, CORK, Ireland. 

Prize and a Certificate of Merit, Inter¬ 
national Competition of Spcrts Motion 
Pictures, CORTINA D’AMPEZZO, 
Italy. 


1960 

THE PERIYAR Diplomas of Honour, International Film 

HOLIDAY IN SOUTH INDIA Festival, LOCARNO, Switzerland. 
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TAJ MAHAL Golden Eagle, Afro-Asian Film Festival, 

CAIRO, United Arab Republic. 

Selected for Exhibition, International Film 
Festival, EDINBURGH, United Kingdom. 


Diploma of Participation, International 
Film Festival, BERGAMO, Italy. 


KATHAKALI Selected for Exhibition, International Film 

Festival, EDINBURGH, United Kingdom. 

Diploma of Participation, X International 
Film Festival, BERLIN, Germany. 

RADHA AND KR1SHNA Second Place in Creative Arts, Canada’s 

International Documentary Film Festival, 
YORKTON, Canada. 

Certificate, III Annual International Film 
Festival, VANCOUVER, Canada. 

Selected for Exhibition, International Film 
Festival, SYDNEY, Australia. 

Diploma of Participation, International 
Film Festival of Short Films BUENOS 
AIRES, Argentina. 

HIMACHAL Selected for Exhibition, IV International 

Film Festival, STRATFORD, Canada. 


SPRING COMES TO KASHMIR Diploma of Honour, International Film 

Festival of Sports Motion Pictures, 

* CORTINA D’AMPEZZO, Italy. 

Diploma of Participation, International 
Festival of Short Films, BUENOS AIRES, 
Argentina. 

CALL OF THE MOUNTAINS Diploma of Participation, International 

Film Festival, MONTEVIDEO, Uruguay. 


1961 

CALL OF THE MOUNTAINS Selected for Participation, Melboume Film 
MAYURAKSHI DAM Festival, MELBOURNE, Australia. 

Selected for Exhibition, VIII Sydney Film 
Festival, SYDNEY, Australia. 

GREEN HERITAGE Selected for Exhibition, V International 

THE TEMPLES OF HALEBID Film Festival, STRATFORD, Canada. 
AND BELUR 
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GREEN HER1TAGE 

OUR PLANET EARTH 
IN Dl AN WATER BIRDS 

INDIAN WATER BIRDS 

RABINDRANATH TAGORE 


Certificate of Merit, International Film 
Festival, VANCOUVER, Canada. 

Diplomas of Participation, XII Inter¬ 
national Exhibition of Documentary Films, 
VENICE, Italy. 

Diploma of Participation, X International 
Festival of Mountain and Exploration 
Films, TRENTO, Italy. 

Golden Sail as the First Prize, Interna¬ 
tional Film Festival, LOCARNO, Switzer 
land. 


THE HOUSE OF TREASURES The award of Meritorious Participation, 

5th Annual San Francisco Film Festival, 
SAN FRANCISCO, U.S.A. 

THE HAPPY ISLANDS Certificate of Participation, International 

Film Festival, BERLIN, Germany. 

Diploma of Participation, International 
Film Festival, CORK, Ireland 


ON THE AIR 

RABINDRANATH TAGORE 
INDIAN WATER BIRDS 
A GREAT PROBLEM 


Selected for entry, San Francisco Inter¬ 
national Film Festival—Film as Commu- 
nication Competition, SAN FRANCISCO, 
U.S.A. 


1962 

POND CULTURE Bronze Ear, II International Agricultural 

Film Competition, BERLIN, Germany. 
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1. Ezra Mir started coming into the limelight in the world of Films 
when in the year 1926 under the caption ‘Ezra Mir is índia’s 
sole contribution of American FilmV, the ‘Hollywood 
Filmograph’, came out in black and white as follows: 

Hollywood Filmograph— 

EZRA MIR IS INDIA’S SOLE CONTRIBUTION TO 

AMERICAN FILMS 

In truth it is said that the brains of the world have been 
contributed to make Hollywood the motion picture center of the 
world. The talents of many nations of the earth are being contributed 
to make American pictures intemationally popular in their wide and 
universal appeal. But probably the first man from índia to become 
part of the Hollywood film colony and gain an appreciable inning 

w 

in the American film Industry is Ezra Mir, now editor of the Story 
Department of the Edwin Carewe United Artists Productions. He 
is índia’s only contribution to the American film industry. 

While working as one of the film editors on ‘Uncle Tom’s 
Cabin’, he attracted the attention of Cari Laemmle, who was so 
impressed with the ideas of this young man from índia that he 
appointed him as a staff scenarist with the company. Here he won 
his spurs in the field of drama and story construction. On leaving 
Universal after a two-year engagement, Mir was associated with 
a number of other studios in various capacities, writing originais, 
continuities, and titles, doing gag work and dramatic construction 
on stories. He was finally discovered by Edwin Carewe, who 
recognized in him his potential qualities. 

To know Mir is to speak to him. He is a veritable fountain 
of ideas and lives and thinks in picture terms. His fiery eloquence 
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and silent demeanor proclaims him as the scholar and the thinker. 
A graduate of one of the leading Engilsh universities and world 
traveler, Ezra Mir possesses the true culture of the east with the 
depth and vision that is peculiar to his country. He has indeed gone 
through the mill of screen experiences and has emerged 
triumphantly, a product of the American studios grounded firmly 
in the knowledge and essentials of the screen. With his 
intemational background, his understanding of the screen and his 
ideas we ought to see him doing big things in the future. 

2. This was followed by what appeared in the ‘Detroit(Mich) 
Free Press’ issue of May 13, 1928: 

“Ezra Mir, a native of Calcutta, índia, and graduate of 
several colleges, has been engaged by Edwin Carewe, fim 
producer, to read stories dealing with the Far East, with 
the thought of obtaining material for a screen production 
to be made by Carewe in the future. 

Mir has written some clever stories himself and was lo- 
cated in the scenário departments of several Hollywood 
studios before he carne to Carewe’s attention. 

He has already found three stories that the producer is 
considering and he has written a treatment of one that 
Carewe favors. Mir is an expert adviser on things Indian 
and Chinese, having made a thorough study of the land.... ” 

3. ‘Rock Mount News’ of Denver, Colorado, of the same date 
repeated this news under the caption ‘Native of índia helps 
prepare Eastem Stories’. 

4. In 1929, Hollywood News reported. 

“Another attraction on the Filmarte Program this week 
that is worthy of special note is a featurette of unusual 
beauty and depth of meaning. This is ‘Symbolescjue \ a fim 
poem, written and directed by Ezra Mir, brilliant yoiing 
Hollywood - trained East Indian, who until recently was a 
member of Edwin Carewe’s scenario staff....” 

5. In índia, the August-September 1930 issue of ‘The Cinema' 
under the caption ‘Ezra Mir - índia ? s First Ambassador from 
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Hollywood’ issued an article exclusively written for The Cin¬ 
ema’ by Ben Arkie: 

“Two years, two long years since I fírst aítempted to 
indiice Ezra Mir to return to índia. He is here with us now, 
bringing back with him a wealth of screen experience, 
yankee enthnsiasm and the proverbial optiinism of Holly¬ 
wood. 

Six long years , fdled with innumerable experiences, of 
struggles and triwnphs in the Whirlpool of Hollywood’s 
ambitious multitnde. His outstanding saccess in filmland 
has been marked with enthusiastic praise by leading Ameri¬ 
can füm journals and studios who rightly acclaim him as 
'índia s only contribution to have gained a notable inning 
in the American Film Industry \ ” 

6. The Indian Cinema of October 1933 referred to Ezra Mir as 
foi lo ws: 

“He has been intimately associated with the Cinema Pic- 
ture industry ; for upwards of twelve years botk in índia and 
the United States of America. As far back as 1922 he was 
veiy closely identified with the well-known Madan The- 
atres, Ltd., of Calcutta, as a leading author and director. 
In the following year Mr. Mir went to the States and took 
a distinguished place in the Home of the Industiy. Firstly, 
in the stoiy writing department of the studios of the First 
National Biograph in the City of New York and twelve 
months with the Universal Studios ’ Editorial Department 
at Hollywood. Here Mr. Mir was largely responsible for 
‘cutting ’ a number of comedies, the l Ice Flow’ and ‘Uncle 
Tom 's Cabin ’ to mention two only. He very soon, by virtue 
ofliis ability, drew the particular attention of Cari Laemmle, 
who gave him the position of a scenarist on the scenario 
staff oj the company. After two years of valuable experi¬ 
ence he took to free lance work, producing and directing 
‘The Beloved Bandit ' for G.B. Stern Production and the 
famous ( Green Eye ’ for the International Photoplays; he 
wrote the great coniedy ‘Confirme d Bachelors, ’ for the 
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Fine Arts Studios, in which Eddie Lambert and Dorothy 
Howell starred. Following these snccesses he wrote f The 
Million Dollar Sap’ for the Imperial Players, starring 
William Collier, Junior and Albert Vaughn. 

His next move was to the Edwin Carewe United Artists 
Productions as scenario editor for Dolores Del Rio Pro- 
ductions during the making of ‘Romona ’, Revenge \ and 
‘Evangeline’. Following this, Mr. Mir wrote and produced 
the great film, ‘Symbolesque which was released at the 
Filmarte Theatre in Hollywood. This film caused a sensa- 
tion even among the critics and was recognised as unique 
and lhe ’ picture of the time. In 1930, Mr. Mir returned to 
índia where he wrote and directed the super historical 
epic, ( Nur Jehan for the Imperial Film Company of 
Bombay. He was responsible for both the English and the 
Hindi versions; a great credit to his ability. Since then he 
has written and directed ‘Zarina ’, with the famous Indian 
Star, Zubeida, a product of the Sagar Film Company of 
Bombay. ” 

1 . The ‘ Varieties weekly’ of Calcutta in one of its issues of 1933, 
observed: 

“a veiy interesting personality in Indian film circles, and 
one of whom we are hoping great things is Ezra Mir who, 
after a long stay in Hollywood, where he worked with 
Edwin Carewe and others, has returned to his own coun- 
tiy, to try and make bigger and b et ter pictures here.... ” 



The July 9, 1937 issue of ‘Dipalr, a weekly stage and screen 
Pictorial published from Calcutta, on its first page, drew the 
attentíon of our film producers: 

“to the interesting talk that Mr. Ezra Mir gave this week at the 
Bengal Film Journalists ’ Association on his return from an 

exclusive European tour . by his long association with 

film production . both in the West and the East, Mr. Mir had 
gained a practical experience, which is possessed by very 
few among producers in this country. Speaking from this 
experience when Mr. Mir said that it was within the financial 
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power of our film producers to make pictures for the 
international market, the proposition certainly calls for 
more serious consideration than a merepassing interest.... ” 


Chandrasekhar who wrote the above article ‘Focussing our 
thoughts’ in ‘Dipalr July 9, 1937 issue, observed: 

“I ain at one with Mr. Ezra Mir when he said that our 
producers’ apathy to make film shorts of interest verges 
almost on criminal negligence when índia is so rich in 

natural scenery and various other wealth . It is some 

consolation however to learn that Mr. Ezra Mir intends to 
produce such short fllrns of interest alongside regular 
features when he launches upon active production work, 
which he hopes to do shortly .” 


9. ‘The Mirror’ of August 22, 1937, issued from Bombay in its 
editorial observed: 

‘ Ezra Mir is a personality in the índia Movieland. Those 
who do not take any interest in Ezra Mir and his activities 
are not worth their salt! Ever since his recent return from 
Europe, Ezra Mir has been giving us several truths of the 
actual State of affairs in the western Movieland. While 
sensible journalists have time and again recognised this as 
a definhe Service to our Indian Motion-Picture Industiy, 
some bilious journalists have commenced spitting out their 
bile at this man who is, if anything, a benefactor not only 
of our industry but of those journalists themselves! What 
else can this be but the height of ingratitude towards a man 
who is as harmless as man could ever have been! 


Providence gave us Ezra Mir some time in the early twen- 
ties. From the responsibilities he held in one of Calcutta’s 
most prosperous and prominent mercantile concerns, it 
was the motion-picture fad that told him he was in the 

wrong place . a scjuare peg in a round hole! Ezra Mir’s 

head did not like to rest on a mercantile shoulder; for the 
motion-picture held for him a vista of peculiar fascination! 

And then Dame Fortune favoured him . he drew a winner 

in the St. Leger Sweep! With a fat pile of brami new Bank 
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notes, how could the rapturous Ezra Mir stay quiet? Early 
in 1924, he set sail for the New World! 

His experiences among the Hollywood studios since then 
have been wide and colourful. He played in Rudolph 
Valentino’s pictnre THE SAINTED DEVIL and had varied 
experiences after that. Inspite of the popular belief that 
Hollywood doo rs were made of Steel, Ezra Mir was con- 
fident that he had fire enough to melt that Steel! With the 
queer knack which is exclusively his own, Ezra Mir got 
into the Universal Studios and within a very short time 
attracted the favourable attention of no less a personality 
than CARL LAEMMLE! Thenceforth Ezra Mir wrote sev- 
eral stories in which the great DOLORES DEL RIO starred 
and which went as well as ever. 


His great contributions to Indian Movieland on his return 
from the West need hardly be recapitulated. The fans know 
his pictures by heart. Returning once again with fresh and 
first-hand knowledge of Western conditions, gifted with an 
abundance of talent and energy; Ezra Mir is a valuable 
and precious asset to the Indian Motion Picture Industry. 


And Ezra Mir promises to do great things in Bombay. He 
has a plan which is as stunningly great as it is wonderfully 
promising! His arrangements will be completed by the end 
of this year and by the beginning of the next year he will 
have gone into independent production on a scale which 
may easily be envied by inany a producer in Bombay. 


And before all this comes to be true, one lucky producer in 
Bombay has bagged Ezra Mir. That lucky man is Producer 
Chandulal Shah. Astute and far-sighted as he is, Producer 
Shah has not been the least forgetful of the fact that with the 
re-organisation of Ranjit Movietone, no step would be 
wiser than the inclusion of the genius that is Ezra Mir! ” 


10. Dipali of August 9, 1940 reported : 

“His Excellency, Sir Roger Liunley, Governor of Bombay, 
paul a priva te visit to the Regai Cinema last week to 
witness a special showing of Ezra Mir’s creation of a 
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stirring war propaganda film entitled *The Road to Vic- 
tory’ presented by Universal Pictures. His Excellency 
warmly complimented Ezra Mir for his soul stirring and 
eloquent commentary and for his conception of the film 
which, it seehis, has taken Bombay by storm, esíablishing 
Ezra Mir, in addition to his distinction of being one of 
índia ’s veteran producer-directors, as índia ’s A1 person- 
ality voice of the screen, easily on a par xvith some of the 
best dramatic commentators of the West. ” 


11. Ezra Mir paid a visit to Elollywood in July, 1948. Under the 
headline ‘Ex-Hollywood worker reíums for Study of New 
Techniques’, the ‘Hollywood Citizen News’ of July 15, 1948 
carried a report by Fred Fox: 

“Having attained independence, índia will look increas- 
ingly to Hollywood for reciprocai trade and cooperation 
in the film industry according to Ezra Mir, 46, one of 
índia’s top-flight movie producers now visiting here . 


His success as a producer in his own country he attributes 
in generous measure to the training and opportunities 
which he had during his seven years in Hollywood . Be- 
cause of this, Mir perhaps has come closer to bridging the 
gap between Hollywood and Oriental techniques in the 
cinema than any other producer of the East”. 


12. Back in índia, the staff repórter of the ‘StatesmarL in his 
column ‘ Yesterday in Delhi’ appearing in the issue dated May 
24, 1957 observed: 

“For a man who has spent the greater part ofhis life in the 
film business, Ezra Mir, one of índia’s top documentary 
producers, is singularly shy of both camera and publicity. 
Though willing to discuss films or documentaries in gen¬ 
eral, when I met him yesterday at Hotel Janpath he was 
reluctant to talk either about himself or his own films. 


Starting almost 15 years ago when the art of documentary 
was still unknown, Ezra Mir has practically pioneered 
documentary films in índia, striving all the time to bring to 
them thot sense of purpose, honesty and beauty which they 
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often used to lack. And today, as head of the Films Divi- 
sion of the Government of índia, he is continuing his 
attempts to raise standards. 

13. On December 27, 1962, while inaugurating the newly 
constructed multi-storied building (lst phase) of the Films 
Division at its premises on Peddar Road, Bombay, Shri, I.K. 
Gujral, Minister of State in the Mínistry of Information and 
Broadcasting: 

“paid glowing tributes to the pioneers in the documentary 

film movement in words and with Bouquets . While 

honouring Ezra Mir regarded as the faiher of the docu¬ 
mentam movement in índia, the Minister said that Mr. Mir 

r 

had not only produced the largest nwnber of short films in 
índia, but also some of the best ones .” 

14. In the November 16, 1969 issue of the Hindustan 
Times Weekly, under the headline ‘Film Doyen’ ‘Square’ 
observes: 


‘‘Ezra Mir, doyen of the Indian Cinema, is in town. He is 
here in connection with meetings of the State Films Awards 
Committee of which he is an adviser member. 


Vintage film fans will remember Noor Jehan; Mir made 
first its silent and then the talkie version early in the 
thirtees. Nayampalli, for those who recall the stars of 
yesteiyear, was the hero. With the kissing controversy so 
much upon us, it is worth remembering that it was Ezra Mir 
who introduced lip-to-lip kissing in Indian films. In his film 
‘Zarina ’ made in the thirtees, heroine Zubeida was kissed 
as many as 40 times by hero Nayampalli . 

The younger generation of filmgoers will best remember 
Mir as the man who gave the Indian documentary film a 
sense of direction. He is a pioneer of the documentary film 
as we know it in this countrv today..., " 


15. In 1970. at the Investiture Ceremony held by President, Shri. 

V.V. Giri. the Padma Shri Award was conferred on Ezra Mir 

» 

for the Services he rendered to the nation as producer of 
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documentary films over a period of more than 25 years. The 
citation read out on the occasion vvent as follovvs: 

“Shri. Ezra Mir, a pioneer in the production of news-reels, 
documentaries and educational films in índia, was bom 
on 26th October, 1903, at Calcutta. His association with 
the fdm industry started in 1922 when he joined the Madan 
Theatres of Calcutta as an actor for a brief period and 
then as a technical associate. Early in 1924 he proceeded 
to the United States of America to gain more experience in 
fdm production and was for over six years associated with 
a number of fdm studios in Hollywood. On return to índia, 
he was engaged by fdm studios in Bombay and Calcutta, 
and he produced, directed and wrote scenarios for over a 
dozen feature films. 

In 1939, Shri. Ezra Mir joined the Filrn Advisory Board, 
later known as the Information Films of índia and became 
their Chief Producer in 1942. He was appointed Pro- 
ducer-in-Charge of the Films Division of índia in 1956, 
and he lias guided, designed and produced over 500 
documentary films on various facets of Indian life and 
thoughts. Many of his documentaries have won interna- 
tional recognition and have been awarded gold medals, 
cash prizes and certificates of commendation. 

Shri. Ezra Mir was índia ’s delegate to the International Filrn 
Festival in Moscow in 1959, and was one of the Judges at 
the 8th Vancouver International Films Festival in 1965. 

16. The staff repórter, Indian Express started his despatch dated 
March 1, 1990 with the words: 

“The Bombay International Filrn Festival for Documenta¬ 
ries and slwrt films went off to an unusual start at the Tata 
Theatre on Thursday when the oldest living documentary 
filrn maker Mr. Ezra Mir was given a rousing welcome by 
all the celebrities on the dais and the audience wh o ap- 
plauded spontaneously and warmly. Mr. Mir is 90 and had 
to be helped by his colleagues but he was clearlv the 
cynosure of all eyes. 
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EZRA MIR 

GROWING UP IN KOLKATA 




































EZRA MIR 

DRESSED AS A COWBOY, ALREADY DRESSING 

FOR HOLLYWOOD 

























EZRA MIR 

WITH SHRI C. RAJGOPALACHARI, GOVERNOR GENERAL 

AT THE IFI 



















EZRA MIR 

WITH MERVYN LEROY OF HOLLYWOOD 
VISITING SAGAR MOVIETONE 



























PRIME MINISTER SMT. INDIRA GANDHI 

FELICITATING EZRA MIR 



EZRA MIR 

AT THE EDITING TABLE, ALL CONCENTRATION 












































EZRA MIR 

WITH THE CONTROLLER, FILMS DIVISION, N.J. KAMATH 



N. J. KAMATH FELICITATING EZRA MIR ON 

REACHING HIS 90TH YEAR 
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TIME ON THE WING 

BY 

EZRA MIR 

























EZRA MIR 

DIRECTING THE FILM “MANI BHAVAN” 
FOR GANDHI FILM COMMITTEE 
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EZRA MIR 

PADMA SHR1 AWARD CERTIFICATE 
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Maharashtra Governor C. Subramaniam could not re- 
strain himself in his praise for Mr. Mir: ‘As I stand to greet 
Mr. Mir, I get back to the day my predecessor Mr . Roger 
Lumley launched Mr. Mir’s career with the release of his 
first documentary ‘Road to Victory\ Mr. Subramaniam 
said there was much we could learn from Mr. Mir like his 
innovative style , his creativity and his dedication to fdm 
rnaking ." 






Appendices 


FILMOGRAPHY 

1. Feature Films Directed/Produced ByEzraMir 
in Hollywood and After His Return to índia 

In Hollywood 

1929 

Symbolesque. A Chris Phyllis Production, Hollywood 



In índia 

1931 

1. Nur Jehan 

Ardeshir Irani, 

Imperial Film Co. Bombay 

1933-34 


2. Zarina 

Sagar Movietone, Bombay 


3. Premi Pagai Sagar Movietone, Bombay 

4. Phantom of the Hills Sagar Movietone, Bombay 


1934-36 


5. Mere Pyare 

6. Rashida 

7. Jiwan Sangram 

8. Regeneration 
(Parivartan) 

Madan Theatres Ltd., Calcutta 
Madan Theatres Ltd., Calcutta 
Madan Theatres Ltd., Calcutta 
Madan Theatres Ltd., Calcutta 

1937-38 


9. Rickshawalla or 
Bhola Raja 

Chandulal Shah, Ranjit Studios 
Bombay 
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1938-39 


10. Sitara 


Everest Pictures Corporation, Bombay 


1947-48 

11. Beete Din 

1951-52 

12. Pamposh 


A.J. Patel, Films of índia, Bombay 


Awaz Film Corporation, Bombay 


2. Documentaries Produced and Directed By Ezra Mir 

for the Information Films of índia 
October, 1942 to March, 1946 

1942/43 

1. The Bride 

2. School for Wives 

3. Sal vage 

4. Grow More Food 

5. Li ves in Storage 

6. Voice of the People 

7. Community Manners 

8. índia’s Prize Cattle 

9. White Gold 

10. Angels of Mercy 

11. Paper War 

12. India’s Rubber 

13. Land of Five Rivers 

14. The Outcast 

15. Civil Pioneers 

16. A Stitch in Time 

17. Keep’em Rolling 

18. The Vanishing Trick 

19. Behind the Wings 

20. Page by Page 
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21. Air Raid 

22. Brown Out 

23. The Bomb 

24. Our Heritage (South índia) 

25. Our Heritage (North índia) 

1944 

26. Artisans of índia 

27. Handicrafts of índia (Kashmir) 

28. Handicrafts of índia (Central Provinces) 

29. Industrial índia (Glass) 

30. Heart of Humanity 

31. Women at War 

32. Cartoons A Moral For You 

33. Story of Wartime Shortages 

34. Black Diamond 

35. Story of Wartime Controls 

36. Tale of a Shirt 

37. Spare the Wheel 

38. Save for the Futufe 

39. Invisible Power (Hydro-Electric) 

40. Concrete 

41. Retribution 

42. Examiner 329 

43. District Offícer 

44. The Story of a WRIN 

45. Silkworm to Parachute 

46. Food for Keeps 

47. Round the Clock 

48. All índia Radio 

49. Egging them On 

50. Winged Menace 

51. Service Unlimited 
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52. Dances of índia (Bharata Natyam) 

53. Dances of índia (Kathakali) 

54. Charcoal Does It 

55. Soil Erosion 

56. Food for All 

57. Adventures of Bhola Ram 

58. Gold 

59. School for Farmers 

60. The Retum of Bhola Ram 

61. Musical Instruments of índia 

62. Blood and Tears 

63. Hillmen go to War 

64. Dances of índia (Kathak) 

65. Bholaram Traveis Again 

66. índia Can Make It 

67. Art in Industry 

68. Aiming High 

69. Potteries 

70. índia Builds Her Wagons 

71. Queue Up and Get There Quicker 

72. Bhola Ram Goes Shopping 

73. Handicrafts of índia (Travancore) 

74. Melody of Hindustan 

75. índia Builds Her Ships 

76. Tree of Wealth 

77. Handicrafts of South índia 

78. Dances of índia (Tribal Dances) 

79. Pyrethrum 

80. Whispering Legions 

81. A Match For You 

82. Pillars of Society 

83. Need of the Moment (Manure) 


/ 
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84. Share and Share Alike (Hindi) 

85. Cloth at Fair Prices 

86. Precious Paper 

87. The Good Sign 

88. The Voice of Satan 

1945 

89. Road to Victory 

90. Money for Heaven 

91. Travellers’ Troubles 

92. Our Northern Cousins 

93. Mute Martyrs 

94. Keep Smiling 

95. Suds (Soap Industry) 

96. Human Sal vage 

97. Soldier’s Wife 

98. Out of the Soil 

99. Every Little Counts 

100. índia’s Men of Science 

101. India Tomorrow 

102. Village Cooperation 

103. Adventures of Ramlal 

104. Better Than Money Boxes 

105. The ProdigaTs Return 

106. Number Please (Telephones) 

107. Doctors in Uniform 

108. The Kisan 

109. Over the Wires (Telegraph) 

110. At Your Service (Posts) 

111. Community Health 

112. Storm in a Tea Cup 

113. Industry Behind Surgery 

114. Bassein Fishing Village 
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115. Life on the Himalayas 

116. índia Makes New Chemicals 

117. Ri ver Boats of Bengal 

118. A day of Festival 

119. Weavers of Surat 

120. Child Welfare 

121. Civil Hospital 

122. Country Craft 

123. Food Preservation 

124. The Golden River 

125. Victory Over Blindness 

126. The Curse (Reconstruction) 

127. Invisible World of Microbes 

128. Malana 

1946 

129. In the Waters of the Persian Gulf 

130. índia and the Persian Gulf 

131. Palmyra 

132. Save for the Future 

133. Yoga 

134. Cholera 

135. Cripp’s Mission to índia 

3. Documentaries Produced Under the Overall Direction 

of Ezra Mir for the Films Division, 
Government of índia From 1956 to 1961 


1956 

1. Citizens Regained 

2. Vigil on the Seas 

3. Killmg the Killers 
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4. Little Monsters 

5. Hirakud 

6. Operation Sky 

7. Women and Educatíon 

8. The Mountain Kingdom 

9. They Are Not Forgotten 

10. Festival of Kashmir 

11. Konkan 

12. Our Prime Minister 

13. Hidden Treasure 

14. FightingFit 

15. A Thing of Beauty 

16. Pilgrimage to Freedom 

17. News For The People 

18. A Story of Cooperation 

19. Dilly Dallying 

20. Freedom On Wheels 

21. In the Common Interest 

22. Mission of Mercy 

23. Mandu - The City of Joy 

24. A Day to Remember 

25. Kumbha Mela 

26. All About Teeth 

27. Banaras - The Holy City 

1958 

28. Ready For Action 

29. Lesson From Life 

30. Pilgrimage to Freedom 

31. Weather For Tomorrow 

32. Our Industrial Age 

33. Jhelum 

34. Do You Know? - Series I 

35. The Story of Dr. Karve 

36. Call of the Mountains 
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37. A Wise Policy 

38. A Visiting Card 

39. Training For Defence 

40. Leaming By Doing 

41. Steel For Progress 

42. Orissa - The Land And The People 

43. In the Coai Mines 

44. Adivasis 

45. Rail Roads For Industry 

46. Bhakra Nangal 

47. Assam 

48. Bhoodan Yatra 

49. Citizen’s Army 

50. The Metric System 

51. The Story of Energy 

52. Kerala 

5 3. Growing Metropolis 

54. The Koyna Project 

55. Industrial Hygiene 

56. Children’s Day 

57. Wheels For The Plan 

58. The Metal That Matters 

59. Nagarjunakonda 

60. Standards for Industry 

61. Challenge of Technology 

1959 

62. The Periyar 

63. Emergency Relief 

64. Bounty From Bunds 

65. Research In Agriculture 

66. MilkFor Millions 

67. Chambal 

68. Promotion of Export 

69. Himalayan Life Line 

70. Madhya Pradesh 

71. Bhutan 
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72. Training of Police Officers 

73. Give & Take 

74. Lignite 

75. Save For The Future 

76. The Great Plains 

77. Made in índia 
7 8. Uranium 

79. New Horizons 

80. Protect wíth Care 

81. Bound For Haj 

82. Notes That Matter 

83. Give Your Helping Hand 

84. New Way To Vote 

85. Men Behind The Wheels 

86. On With The Job 

87. On Stamps and Stamping 

88. Indian Panorama 

89. A Matter of Interest 

90. The Cycle of Seasons 

91. Growth of University Education In índia 

92. Quest of Minerais 

93. Preserve for Prosperity 

94. His Memory We Cherish 

95. An Example To Follow 

96. Teach Them Young 

97. Himachal 

98. The People’s Bank 

99. A Changing Pattem 

100. Sukshma Vyayam 

101. Army Officers of Tomorrow 

102. Kathakali 

103. Help the Plan - Help Yourself 

104. Groundnut 

105. Young Ambassadors 

106. A Taxing Problem 

107. The Banyan Deer 

108. Sinews of defence 
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109. Green heritage 

110. TajMahal 

111. People of the Naga Hills 

1960-61 

112. President Eisenhower in India/Quest for Peace 

113. Symbol of achievement 

114. Voyage of friendship 

115. The big change 

116. Fixitright 

117. Treasure houses 

118. For your safety 

119. Nabhash sprisam deeptam 

120. Railway protection force 

121. Saga of Service 

122. When dreams come true 

123. Young ambassadors 

124. The last joumey 

125. The temples of Halebid and Belur 

126. Say it with a smile 

127. Glimpses of Jammu 

128. Out of the fog 

129. Tremendous Trifles 

130. Playing the game 

131. Solving the problem 

132. On the High ways 

133. A Setu Himachalam 

134. Wealth from waste 

135. National roll call 

136. Dr. Visvesvarayya 

137. Speed your message 

138. Buddhist heritage of Orissa 

139. Writeitright 

140. A new vision 

141. Our planet earth 

142. In your interest 

143. Flag Day 
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144. Holiday in the hills 

145. Mysore 

146. A great problem 

147. Hill soil conservation 

148. Citrus cultivation 

149. Green Manure 

150. A healthy habit 

151. R.I.M.C. 

152. C.I.R. 

153. This our índia 

154. Playing water birds 

155. Indian water birds 

156. Prime Minister of índia visits Pakistan 

157. Republic Day - índia 

158. Romance of the Indian coin 

159. Kerala 

160. Call of the sea 

161. A Capital story 

162. How to vote 

163. Feminine fashions in índia 

164. Prelude to prosperity 

165. Our Feathered friends 

166. Jute Cultivation 

167. The ri ver Ganga 

168. Citizenship through television 

169. Wives and wives 

170. Invitation to an Indian wedding 

4. Children’s Films Produced by Ezra Mir In His 

Capacity As the Producer In Charge, 
Children’s Film Society From 1962 To 1964 


1962 

1. Bapu ne Kaha tha 

2. Raju aur Gangaram (also directed) 

3. Hamen Khclne do 
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4. Deepak 

1964 

5. Rahul 

6. Masteiji 

7. Kutte Ki Kahani 

8. Woh Katha 


BIBILIOGRAPHY 


Hollywood Filmograph 

1926 

Denver (COL) Rock Mount News 

May 13, 1928 

Detroit (MICH) Tree Press 

May 13, 1928 

Filmarte Theatre Program, Hollywood 

Oct. 11, 1929 

The Cinema, Bombay 

Aug-Sept. 1930 

Cine News, Bombay 

Jan. 1933 

The Indian Cinema, Bombay 

Oct. 1933 

Varieties Weekly, Calcutta 

1933 

Picture Play Annual 

1935 

Film Land 

1936 

The Times of índia, Bombay 

May 14, 1937 

Dipali, (Weekly stage & screen Pictorial índia) 

July 9, 1937 

The Movies Film Weekly 

July 2, 1939 

The Mirror, Bombay 

Aug 9, 1940 

Film índia, Bombay 

1940 

Blitz, Bombay 

Oct 17, 1942 

Rup-Bani 

Jan 12, 1947 

Hollywood Citizen News 

July 15, 1948 

The Sunday Standard 

Dec. 14, 1952 

‘Pamposh’ Brochure, Films of índia 

1953 

The Times of índia, Bombay 

April 6, 1956 

Sports & Pastime 

Nov 3, 1956 

Indian Documentory Annual 

1956 

The Statesmen, Bombay 

May 24, 1957 

Marg, Bomay 

June 1960 

The Film Daily, New York 

June 5, 1961 

The Screen, Bombay 

Mar. 15, 1962 

Raju aur Gangaram, Brochure, Children‘s 

Film Society 

1963 

l.M.P.P.A. Silver Jubilce Souvenir 

1938-1963 
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The Screen Bombay 

The Vancouver Sun, Vancouver 

Four Times Five, DAVP, New Delhi 

Two Decades of the Films Division, Jagmohan 

Fíindustan Times Weekly 

Citizen news, Hollywood, Vol.51, S.No.32 

Indian Motion Picture, Almanac, Bombay 

Mirror 

Films Division Catalogue of Films 

Documentary Films and Indian Awakening- 
Jagmohan 


July 1964 
Sept. 22, 1965 
1969 

1969 

Nov. 16, 1969 

1970 

1971 

Oct. 1972-Dec. 1975 

1949-72, Silver Jubilee 
Year 1974 

DAVP 1990 
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Ezra Mir was bom in a reputed Jewish family of Kolkata. He went to 
Hollywood and gained experience in different facets of film production. 
On his return to India, he got busy with the production of a series of 
feature films till he was commissioned to produce News Reels and 
documentaries for the Information Films of India. In 1956, Government 
of india appointed him as the Chief Producer, Films Division, where he 
directed/produced more than 300 documentaries. He has been considered 
the doyen of documentary film production in India. 




N.J. Kamath, while working as Controller of the Films Division, got to know 
Ezra Mir intimately. He later retired as Seçretary to Government of India. 
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